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IT DOTH GROWETH, DOTH IT NOT? Last issue you may recall that I comment-~
ted that the only piece of material I
was sure of having in this issue was Ruth Berman's article. We did
manace to find some other thinos, as you may have noticed on the con-
tents page. Georaoe Spencer's plece came as a rather pleasent surprise,
evidently in answer to my request for material in the editorial. The
symposium was also a surprise to me, as were the reprints, the prozine
review column, and the "Conversation With Joe Neophan." The symposium
was created around-Juanita Coulson's letter, which arrived just a few
days after the deadline for the last issue. The round-rohin story, un-
covered during the filing of a huge stack of fanzines given to .me by
Gregg Calkins, stikes me as being one of the few pieces of straight
fictlon printed in a fanzine which is cood enough for a prozine, Any
readers who, having persued the colophon, decide to
submit ficition to Kirple., ought to use this story
as a gualitive ruler: if your story, upon objective
reading, doesn't seem to you to come up to the
standards of "Lecion of the Dead," then you might
as well save us both the. trouble by not bothering -
: ey to submit it., (This is not intended to discourage
contributions in any way--especially not material which is not straight
fiction, such as Buz Bushy's fable in Srage Cage.) _
Once again, I have
no idea what the written content of the next issue will be like. No
outside contributions are definite, thouch T suppose we can assume that
another installment. of "Cryin'.in the Sink" will arrive for that is- .
sue. Material, naturally, is solicited, and I"11' repeat that it would
he best if it arrived before. the 25th of January.' This doges not mean, .
that material arriving after the 25th will not he printed in the Febru-
ary issue--it will, . in.all likelyhood, unless it arrives after the
first week in February--nor does it mean,.Roy Tackett, that letters
must arrive by that date. The deadline for letters is right up to the
9th of the month, I hesitate to make any predictions at all about #10,
though I will say that it will probably he smaller:than this one--a
mere 40 pages or so. - ' Yo
Contributions for that issue and future ones are
TED PAULS most urgently needed. People have told me that a
! regular monthly fanzine of at least some small re-
putation for printing cood material begins to at-
tract lots of unsolicited manuscripts, This hasn't proven out in‘-my
case. The numbher of unsolicited contributions which Kipple has received
could be counted on one hand of a man who has lost three fingers in an
accident-~-Spencer's piece in this issue, and Mike Deckinger's article
on television in #8, to name all of them. I don't expect to have the
greats of fandom banging on my doot to cet in, hut I ‘would have expéc-
ted more response than just two people. It isn't lack of interest; I
don't have to twist arms to cet letters of comment, and most everyone
ifs ecager to trade. Perhaps the fans I know are just too lazy to. polish
their ideas up into an article when they can just as easily have them
printed as letters. Oh well, I suppose I shouldn't complain, Perhaps
you were all hesitant about submitting material because I wrote so muc h
of Kipple myself, and after reading this editorial, you'll all jump to
your typewriters and begin writing articles. Perhaps we can make Jan-
uary 23 a national holiday: An Article for Kipple Day. '
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You know, Uncle Te, I've heen readin~ your fanz1nes rretty care=-
fully lately, rut there are still a cou;le thinrcs I Jon t under-
stand, This Bill Gray fellow, for 1nstance. =il i !

Oh? What a'out Pill Gray?
What's wrong with this character? W st i

There isn't anything wrong wiﬁﬁ hih, Joe,., I think.he‘s a bit too overs

enthusiastic when it comes to iscussinn the relative merits of serious

versus fannish fans, and of course he's dead wrona a-out 90% of the

time, hut there isn’'t anythin~ wrong with him.., L
It seems to mé ‘that he's tryinn to start a: controversy over ‘a suH-
ject that should have lon~ since heen dead, This convention fan:
versus fanzine fan hit is a dead horse.

Ah yesg hut BEl1 Gray isn t talkxng akout fangxne vs.-convention fans.=

He's trying to neatly catedorize fandom into the:"serious fans" and

"fannish fan" pi ireonholess, A fannich needn't-he a fanzine or- ayJay faﬁ,‘”

anymore than a: serious fan must Fe a convention-ﬁoxnﬁ fan.

,' SN |

! ' i s
Gray, 1n other worﬂs, isn t tryinﬂ to cause a war hetween two fac'
tlons, instead, he's tryin- to create his own factions. 1I still
don't think thls subject is worth discussing in ﬂeneral._ W oy

There is noth1ng wron¢g with a discuss1on of this ty ey per sg. The
trourle here is that Pill Gray is gettina downright: hasty arout ite’ Af—
ter all, Dick Luroff discpussed the relative merits: of the serious and
the ultra-fannish in Xero; he did it in ap adult manner and didn't" find
the need to Set himself up as a Surerior Intellect and a snob. 4

You've got t6 admit, thouch, that he has sevdnal valid roints. Rof”
instance, here when ‘he terms the fannish rortions of fancom "arti-
ficially sustained. aﬂolqscence.? Don't you think this is true, at
least partially? ' '

No, I do not. As a matter of fact, I would -e more inclined to think
that this Pnttv hleckering ’hOlt suzh. an ynimrortant csyhjnst wase “1**°‘
ts shedag sh2lcish "Bnan on }Piba¢ ;Qlﬂlauuba-g Put & de se2 la POl at 1h

this particular comment, The commonly acceprted stereotyre of the fan-
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o
-~/



nish fap could he descrihed very well using the very same .terms Bill
has used to distinguished the current "fannish" fans, The trouhle is
that this stereotype does not exist, and for all I know never has., Can
you name me one, just one, strictly fannish fan?

No, hut that's hesides the roint. You've hedced around the entire
point of Gray's article ww that fans were childish, Can you pos~
sibly disprove this? I mean, I remember the Disclave-=-

Now, now, Joe., Uncle Redheard told you never to mention that... No one

is trying to say that ill fans are aiways adult. Lord knows there have

heen enousch incidents in fandom to disprove this. But I°d like it noted
that the so-called serious fans are often as quilty of these juvenili-

tles as the fannish fans.

Is there anything else you'd like to say atout the article before

.I ro on to someth1n~ else?.
Yes. Priefly, this article is far too short to he developed to any €x-
tant, a lot of it is erroneous, and--esnecially--Pill Gray is far "too
little of an acti-fan to he able to see the Whole Picture, I don't mean
to imply that a rather inactive fan has no richt to.discuss such facets
of fandom, but it could certainly bhe said.that.he hasn't enounh first-
hand information of fandom to start improvin-, it to his own ‘hefefit,
Furthermore, few if“any Britishers know very much about. .fandom or fan~
zines ' over here--as Daphne ﬁuckmaster rroyed very nlcely in her eAi- L
torial which T quoted in &L_pp;_g ,+7 :

¥t e
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. Well now, there are a couple other thlnfs 1 d 1ike to clear upe: It

"just finished readin~ Fanac: {66, and.it. ogcurs to me that this
commént ‘about "artificially sustained .adolescenée" musf’haVe real-
ly bugged Uncle Terry Carr. Does he usually. get th1s mad? LI

Unele’ Terry is usudlly a- ‘nice foiently .quy, butl ;you must realize that

Gray insulted him pretiy hadly. .Net only did .he imply that Terdy o .

his friends are fandom's children who are only to he tolerateﬂ hut i
elsewhere in that ‘same issue of Esprit somgone,called fagnishness i
rQup qossip Terry had rood reason to he mad, and if he insulted BiTI-
Gray . in the process of ventin~ his-anner, well, tao., had,‘hut he asked
for it. i B A : AR e oy St BT

ki3 L TP ¥ y
A ol S ' e T ’.g..‘

It looks to me as if Carr not only insalted Pill Fray, but’ also
Uncle Redd. Boggs and: y0urself. Isn!t that true? 4 ;
Not particularly. I eant t speak for Boqqs, Qf course, hut 1 didn t feel
the least insulted'while’ reaxling that:paragraph. Of course, I cet the °
feeling that Terry ‘$houldi have considered what he sald more, than he ' = 2
did. There is one startlinag contradiction in that parag rarh- "I have 3¢
yet to see a dlscuss1on zine :which: containesd one whit of genuine liter-
ary ‘creativeness: or'‘even muthi'care far wr1ting stylenﬂ This stafement
is followed by "Pauls and Rogqgs have on many occasipns heen nulte oood
in this respect, but never when on a kick of mere o“inrenatin

But isn't he merely quallfyinq ohe nrevious,SMa.enenm? ey
No. There is rather a great difference hetween aualifyinm a statement--
which ‘means to temper it, or to explain its frame.of, reference-—and

1



chanaing it., Carr chanced his statement by addino that second section.

I see where Carr is probahly wronc, "ut not where he contradicted
himself., I mean, he is wrong in saying that no d15cuss;ons ines
have contained literary creativeness, but there isn‘'t any contra-
diction in there,

The contradiction occurs when he admits that Uncle Redd and I have "on
many occasions heen guite cood in this respect". Up until I began Kip-
ple, I don't believe I'd written anything worth printing, though a num-
her of fanzines have printed my material., It is therefore apparent that
Termg &8s “ReferIhailo Rippig when 'he says IPve heern - Wodi%e ‘apsd® dn"thll's
respect. Kipple 25 a discussion zinej; it has contained well-written as.
well as "creative" rieces, hy Cerr‘s own admissions therefore, his |
earlier statement that no disctzsion zines contain llnerary creative-
ness-is coniradicted, Now dc wou see? s %

All I see now is that you are hlowing the horn for your own stuff,

Well, if I must brinc in outside crinions, let's do it in a bij way:
"Kipple is the most interestina thinc to emanate from the East Coast
fanzinia since Dhog was a phupp,c"—uMZWradley- "Kipple will.make an ape
pearance in the Fanagc poll."--Walt Preens "A Farnain at the price. nlp-
ple is a fine zine,"--Steve Schulthe:l s3 "GuOd 1an211e'"--Greg Renford;
"Kipple continues to he one of the most interesting fanzines around," }
Redd Roggs; "cs:interesting, literate ~ﬁd thought provoking."--Terry ‘
Carr himself; "Keep 1t up; fella.'"~--Georqe Speucer. I could certainly. 4
go on and on with this sort of thing ("I Aig Kipplg!"-~Lee Hoffman) but
I think I've proved my point adequately. In fact, just the quote from, |
Carr should sufflce to goavince anvone that Carr contradicted himself--|
tWice‘ : ; . T,

You sound somewhat mad at Terry, eh? bl : ';m “
Now damnit, there you go again., I am not in the. least mad at Terry; in
fact, I acree with him on the stupidity of Gray s comments. I certainly
hope Terry is intelllgent enou~h to realize 'that T ‘m not mad at him;
you weren't... .

One more thinq hefore I 7o: Why are ypu on the s1”e of The. fannish
fans on' this question, when you yourself are a serious=- tyre fan.

Simply because I helieve the fann sh fans are’ in the rinhi here. 1 has-
ten to add here that there gze somne ne're- do~well’ sloks 1n_fandom—-I :
have met at least two such as conwventions., These are dec1ded1y'"fann1sh
fans"--1if, they ever had a serious thouaght it would ~ive them a: nervous
hreakdown; in fact9 any thourht at all misht he. Hlsasxerouso These are.
most assuredly fandom's "children"and they ouqht to hbe treated as such.
I won't meantion any names; hut I'm. sure Walt "reen and a few onhers
will rememher a certain Aginc Female who was the most ornoxious charac~
ter at the 1960 Disclave, I'm just as much a~ainst this type of slob as
I am against Gray's. tYpe of snob, The proint here is that--whether Dill
Gray recoqgnizes it or not--all is not black apd” white--whlch is.to say,
all is not snol or slob. Most of the worthwhile fans in fandom fall in-
to one of various middle cateqories. Wit and. w1sﬂom, 1n other words;“\

are not rigidly segregated. ; DN / ;

.-Ted Pauls, with Joserh Neoéhan
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A few weeks ago I re=read The Trojan Horse by Christopher Moriley, aﬂd
it occurred to me that it micht he interesting to find out what cur~
rent critical opinion of Morley iss I asked my English teacher. He pon-
dered for a few minutes, and rerlied that there treally wasn't: much of
.any, cood or bad,. ktng : '
ik When he died in 1957, J. Donald Adams used one issue
of his column to write ahout Morley ("Speaking of Books," in 'The New
York Times Pook Review, April 14, 1957, page 2),' What Adams ‘said ithere
is probably ‘ahout what most critics today would say ahout Morley. He
summed up Morley's aCCOmnlishments this way: s PO

The death of Chris Molley removes from the Amerlcan 11terary
scene one of its most humsnly" aprpealing figures. He was not.
one of our greatest writers, nor do I think he ever, except
in. the day dreams of youthy pictured himself as such. But he
did write, out of the half- hundred volumes ‘he ruhlished dur-.:
ing his lifetlme (he was horn in- 1890), three excellent no-'
vels (Where The 'Plue Begins, Thunder on the Left, and Kitty:
Foyle), some charming essays (those that were not marred.by’.
archness), a lot of pleasant lirht verse, and an enoxrmous
number of ~ay and sririted letters to his friendsivHe him-
self thought hichly of his plav, The Trojan Horse, written
.two years hefore the arrival of Viorld War IT7, and in which
~he.. Felieved. he had caunht the- advanulnq shadow cast by the ¢
"shape of thlnes tdo comé, If none’of his hooks achieved: leal.‘f
greatness, it can unqguestionahly he said of him,-as-this-: v
.paper edltorially observed on Maxrch 30, that he will be re-
memFered "one of the qreatesr mlno1 wr1ters of his time.
That summation is very friendly, very kind very amia“le, very patroni-
~zing, and rather stupid.'If noth11q else, Mr. Adams is:wrong ih ¢hlling
The.. TrOJan Horse a play, it is a novely It resemhles’a: = lay  somewhat,
because Morley. wrote it in the present uense, and,’ in* several® places,
he indicated the speaker in the drama fashion ("AENEAS:. Funny,” that's
just about the way I felt," for instanfe), instead of usinc "he said"
and "she said.' If The Trojan Horse is a play at all, it was never
meant to be, performed (1f 14 Shgf s play, 1t is one of the most closed
"ok closet ﬂramas) T
. Mr,. Adams makes a more serious’ eZror, I thlnk in
sineling out Kitty Foyle as one of Morley s hest Hooks. It is the story
of Kitty Foyle s life told in ‘the, firs: pelSOn,'aud it is an excellent
character- study. However, the plot lamhles, and there is not much
‘characterization inm it, except ‘for Kitty -herself, Furiher, Kitty is
such an unpleasant girl, that it is hard, ‘even afier learninic 'to under-

CONCLUDED = PAGE 15 /
)



SPACE CAGE #8: Lee Anne Tremper, Apartment A-3, 3858 Forest Grove Dr,,

Indianapolis 5, Indianaj 10¢ rer is cue or 3/25¢q tredes,
letters of comments, or contribUtlons; i*regular hut frequenx- 24-pages .

Perhars Lee Anne was extremely fortunate in acqu*ring ‘several excellent .
contributions to this one issue, or perhaps SC #8 is a hint of a quali-
tive chanse which is taking p'ace in this maoaz*ne. Wnatever the case,
the_elqhth issue of Spaﬁe Cane takes a giant step along the road to
quality. F. M. Bushy's fabley, "The Moderate Man," is undoubtedly the
best piece of material I have eyer -seen iin this macazine; Dick Lupoff's .
article on Peycho, while'a hit slipshaed in esrots and a hit owver-enthu-.
siastic in othersq is an excellent riece of works a filk sonfg by Ted
Johnstone, reprinzed from his SAPSzine, is the hest in the current ser=
ies; and a falrly WEll edited and thorounanly interesting lette>column

S ehe ?;9//,//4@
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adds’ just a spark*of controversy to the issue. '3 _ 3 e
As you will probahly re-
call, I didn't think much of Spase Cage when' I reviemwed. 4t in Kibple :
#7 ("The ‘Chopping Block," pace 19), and I suggesied that Lee Anne cut ‘7
her’ schedule so that she could. take more -tiime to find.good material,
This has ‘been ‘done--SC was oriqginaily a‘monthly=--and though I'm hardly
conceited enouch to be11eve that this change was caused by my reV1ew,‘;
the results have heen.very gratifving. ; :
© I've. already mentloned the ex-
cellent mater1a1 in thls isaue, and very little elze Gan bg sa1d about:
it. "The' Moderate Man" is of professional quality, apd ip my sincere
opinion Buz should try to find a professional market for itg I' haveh' ¢t
any definite suggectlons--and at any rate I have no intention of. be=-
comlng an agent-mhuu Playboy, thouch a difficult market, michkt be Th<
terested in ‘this fakle. And cer»alnly ‘a numher of political-satire mag-
azines, while they could hardiy pay as well as the akovemmeutloned,
would jump at the chance to publish something of this. callber\
" There s
some other material in thls iqsue, ‘of course; namely an.editorial and a
fanzine teview column hoth written by Lee Anne. Neither of these come
up to the standard set previously by Wushy and- Lupoff,.thoubh they are
a far cry from being poor. The fanzine 'review column, in. rartlcular,
suffers mostliy because of its brevity. I've said this hefore, but for
the beneflt of any newcomers I‘ll repeat that most fanzine reviews un-
..der one full ‘page in length strike me as heinc very .poor indeed, A few
other times that Ifve said this, .a numher of reople~=nctably Redd



Boggs--commented: that my. plaint for Lonc Reviews was unjustified. I
don't believe this is the case at all, though. rerhaps these people did
‘not realize why' I felt as I did., The reason is simple: a review--of a
fanzine, hook, movie or anything else--which does not present a rrimar-
ily ohjective view of the subject is 95% worthless; and the rule ig
that to be primarily objective a. review must delve into the suhject at
length. You must not only say "I liked this," but you must tell wHy you
liked it. You cannot do this in a third or half pace. (There ‘are, of
course, exceptionsy; but I can think of only two reviewers who'do/did
not need a creat lencth to review a fanzine properly: "Franklin Ford"
and Marion Dradley. PBoth are artists in conciseness.) I know,'because
I've tried it--my reviews in the seventh issue of Kipple were .only a=-
bout a half-pace long, and they suffered hecause of that, There were,
rerhaps, the worst fanzine reviews ever to appear in Kipple. {3
- i : : I am now"
coing to try to prove a point bty example. Under a review of Xero #1 in .
this latest issue of 3C, there appears the following comments ",..and
Dick's article (and recinninn of a series on comic books) on Captain
Marvel is a delight to read.” Period. So I ask the obvious questions
why? Why, I mean, was that article "a delight to read"? Lee Anne just
does not say, and unless the reader has seen the article in question,
or is adept at telepathy, there is no way in the world he will know. A
longer review would have made it rossikle for Lee Anne to tell not only
that she liked the article (a suhjective opinion) but why (an objective
fact or a series of ohjective facts). o
_ t is sometimes preferahle not to
mention a certain piece of meterial at all in a review, if one hasn't
anything positive or necative to say ahout it. Such is the case with
the editorial in SC #8, I really have nothinc to say a-out it, and if
I weren't usinc it here as an example, I wouldn't have mentioned it at
all. How much hetter not to mention-a-piece than to mention it and say,
"That was good!" or "That stunk," as the case may he, therehy leaving
the reader to wonder on what your observation was hased.
R 44, B oL VT R R IR T AR S I eI e :« There :isn't
much that could %“e.done to improve the appearance of SC, though the
proof-reader .ought to he. qiven é_doodftalkfng_tbﬁ‘Thé‘duplication.is,\
letter<perfect, the .art is mostly fair to excellent--thouah Jeff Wan- .
Shel's crudely-drawn, simple-lined hem doesn’t warramt printing--and
the -layouts, while ,they could stand improving, are -better :than most of
those found in the top fanzines--which doesn®t say much for the.top
fanzines, you.know. .- 22 o ' Eak R SO R T
AR - ..Lf this issue is a vision of thinns to come and not
an accldent; it is.definitely worth acquiring., ;

+ VY "

WRR. #7:1 Wally Weber, and Otto Pfeifer, 2911 E, 60th Seattle: 5, "ashing-
F e RSOt BN lgitets‘of'commgdti'tradeg,'cohtribufibns, hut ewvicently
not for subscription; irrenular; 22-paces.’ ' - - Sh U e
SO R T IR e TR E " 7 I've been: waitina for quite
some time for a reviewer to note that WRR is not.a very good. fanzine..
No one 'has, so I suppose it's up to me to brave:the slings and. arrows
of ‘outrageous ex-Cpy-letterhacks. Because, thouch no one but the edi-

tors seem:to have-noticed it, WRR is pot a very ‘godd fanzine... T

ol S g e el Pt T it AR R o The .edi-

torial which leads off this issue sounds Iike a’refuge from an early .
Seventh-Fandom fanzine..The grammar is some-of the poorest I've ever.
seen in or out qfva,fquine--severalrsepfences are occasionally com-,

Fined into.one sentence pot with semi-coldns, or even elipses, but with

: B B . : £y Wi
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commas! The typina, though hardly this poor, isn't exactly what could
he called impeccable, and the editorial personality reminds one of a
village idiot. '
. Throuchout the past year or so, WRR has manared to puh-
l1ish some fairly nood material, “ut never with” any consistency, and
this issve is one of the poorest from that viewpoint., In fact, the on-
ly plece of material in this seventh issve that I would consider woxrth
.printing is Bjo's "Norris Cartoon Expose," and even that would have
heen better in a lettercclumn. It is, at Fest; a rambiing cclumng hut
unfortunately nothing else in the issue comes up to it in standazds of
quality. In a good fanzine, this piece wouid have heen the worst in any
aiven issue; here, it is %he bhest. "

% Actually, though, it would almost
have' to be the best when compared with the editoriai,; "10 Most Wanted
Inventions" by Varda Murrelil, "Vem Least Wanied Inventions” by Mike )
Deckinger--hoth of which suiier hecause qood ideas are not exploited to
any length--Wally Webher's ramhliing coiumn, "Banana Split," and a:-letter
section which shows every sica of developing into what Cry of the Name= .
less' was two or three yeazs ago. ' ; ,

Mcst of Bjo's piece and all of Wally
Weber's column are devoted to an ircident which occurred at the Pittcon
and of which several: paragraphs would have heen surFTtclent ST réfer«tq
Joni Cornell's attempts to kiss Waliy Weber. This incident was just
perfect for an interesting squib, aud if someone had handled. it .art- "~
fully enouch it would have heen the finniest item of ‘the month,.Terry -
Carr could have handled it well, as could Turbee, Boggs, or a few other
writers, It is painfully ohvious, however, that neither Rjo.nor Weber '
had any inklino of how this should have heen written. Between them,
they devote three and one-half pages to this subject, Bjo.trying.very
hard to he fuhny--and in a few places, succeeding=-and Webher, .trying to
retain his usual slaphappy manner while desperately, pitifully trying °
to-convince the readers that, thounh he tried to escape heing kisged by
a most desirable airl, he is a normal-type person. It takes him two . +°
paces to 'say this, and it isn't at all humorous, thouch he was obvious-
ly trying very hard to make it so. : T, Ak
Varda Murrell's article would be a
lot more interesting if it were a lot longer. As it is, she has no
time to enlarge and expand her ideas, and practically no time even to
make those ideas presentable. Mike Deckinger's article, aside from this:
same fault, is rather sturid and worthless, It amazes me that Deckinger, -
a writer of 'such ohvious caliber, couid turn out material which varies -~
so terribly as far as guality. That the same person could write this
poor piece as well as the excellent article. in Xero #2 is ipcrediblel’’

The layouts are very poor indeed~-lettering is scrawled by hand--hut:
they are professional when compared with Rurnett Toskey's "artwork".,
These are undeniably .the worst scribblings to appear in a fanzine since’
the early months of 1957, when Gry was rublishing such horrid crud.

] oy . To
sum it all up, WRR is free hut not worth the prices,” Tm all tofl 1E4si 20
paaes, there' is only one piece I would accept for Kipple, and only that
after an extensive rewrite, The rersonality is moronic, the atmosphere
absolutely idiotic,; the art worthiess; and the lavour poor. The dupli=
cation is impeccable, hut that only serves to marnify the faults, If
this is what Bill Gray had in mind when he peferred to "artificially
sustained adolescense," then he was not far from being.right.

Y



ESOTERIQUE #3: Druce Henstell, 815 Tigertail Rd,, Los Anceles 49, Cali-
fornias '10¢ per issue, letters of comment, trades, and-
contributions; evidently irrenular; 32-paces. .

‘ ’ There are, as others be-
fore me have p01nteﬂ out, two types of crud in ‘fandom. First, there are
the. first few issues of any neofanzine, which are usually poorly dupli= -
cated, poorly 1a1d~out,‘and contain a majority of uninteresting and,
hadly-wrltten material. The second tyre of crudzine is more subtlej; ‘for.
-the first three .or four 1°sues, it closely resembles a Type One crud-.
zine. The difference in that the second type.of crudzine never rises
“:above the point .of mediocrity, never gains a follow1ng, and is neyer .
missed ty anyone other than the editor when it no longer appears. Iwig.
wads ‘this type of crudzine. So was Exconn.,

Esoterique, happily, is not.:-
*I-helieve I've had enough experlence ‘with’fanzines to he ahle to make
-dn-educated guess,as to whexhe; a fanzine will evolve into a worthwhile
item qr remain in the qu1gksand of mediocrity. "In my 51ncere opinion, -
+Esoterique will, evolve into a reasonahly goo0d .fanzine, once editor -Hen=
‘stellihas licked his .duplication problems and fotten over his initial.
over-enthusiasm. This macazine already has a definite edde over many
third issues, in the form of a staff cartoonist by the name .0f Bill
‘Martin. Henstell also uses lette‘1nn cuides rather than scraWled hand-
lettering for his headin~s; and this would he a, definite edge if he was-
a:1ittle bhetter versed in their application. As it stanﬁs, the letter-
ing-is preity;poor,:"oth on a technicai stanﬂpoint and, from the stand-
point of planning and imegination. Put he will 1mrrove, just as we all
have, improved. The ideas are definitely there .and they- need only en-
largement and a surer hand to bring them into Hlossom.

' I ohtt happen,
to he an aﬂvocate of. the "Five the k1ﬂ a dame" school’ pf reviewing; on
other other: hand, I. try not to make an utter ass ot of myself by ‘using
the Damon Knirht, approach and show how witty and clever I am at the .ex-
pense of the, item heing reviewed. This is absolutely’ the most deplora-
bly: Juvenile form of.criticism in existences’ the show~off review., A
surprisingly. larce. number of otherwise 1nte111~ent fans seem to favor
this .type of: review. I don't know why...',. :

; But as I say, I'm eon t advo-
cate encourarinr fans to continue puhllshmr1 crud, What I do advocate
is: the: enqourafement, via constructive criticism,. to ;mprove, to.  he un-
satisfied with anythinc less then, "excellent", This is a ‘policy ‘T advo=
cater wiith regar” to the material 1 accept and reJect %he fanzines I
‘review, and the material .1 write for Kipple. e o even carried over
into the mundane world,. where 4 3 1s, at present,'more or less an out-
of—place philosonhy.

| quteriqng, bv thls criter1on, is a crudzine. The
material in th1s ‘issue is, by and larae, not worth’ prlnting. ‘The issue
l'eads off; with an.editorial which is, if not good, at least a notch a-
bove most - -editorials by. neofaas._Followinn this i's . an editérial hy Bill
Martin ‘which -is .closer.to the stereotype of the neofan s e#itor1al, and
then the-sing le- feature in .the issue which could be qalled “excellent"

Len Moffatt's critique of the movie version of "Slah," This“{s really a-

very qood review--though I haven' t seen the moyie and cannot speak for
its authenticity--hut that really shouldn t e any- sur rlse, “for Mof-
fatt-is.an interesting’ and literate writer when. he flnds a"suhject for
which he has some feel1ng. "The next item. in ‘the issue is a ‘review of a
manazine--ﬂglpuewhlch I have’ neither sean, nor héar4 6f hefore, followed
by a: page ot asrud)-Fe1?er hr Bill: l“a'tJn° Thore.'Ti”e the“other Martin

"J'O:"' ST


could.be

cartoons in this issue, are nicely done, and, recardless of John Cham-
rion's comment to the contrary, the detail work is worthwhile.

~ Possibhly
the worst sincle feature in ‘the issue is Ron Goldman's fanzine review
column, "Nebulose Reviews." The format is cramped and all but unreada-
ble in spots--hut that makes no matter, for these reviews aren't worth
reading to begin with. They are short, of course, but far worse, they
don't say anything. Is this a fanzine review: "Neolithic, Ruth Berman,
5620 Ednewater Blvd,.,, Minneapolis 17, Minn., Very good ish, Please put
me on the list of the PCsoc." What, precisely, does this review say a-
bout The Neolithic? Only the name and address of the publisher, and
that the issue under review--#47? #9? #4572--is a "good ish," whatever
that means.

The'onher material in this issue is a Grim Tale by Leslie
Norris--which is pretty nrim, as well as stupid; I read only the first
page--and a mediocre letter column. In short;, a pretty poor fanzine,
having only lLen ‘Moffatt's aru‘cee/;ev1ew and Martin's cartoons as
worthwhile features. Put it will improve, of this I am sure, and though
Henstell may not he hlessed with the supersonicly fast maturing of a
Bob Leman or a Walter Treen (or even a Ted Pauis, if one can helieve
Ted White) he wi 11 eventually manage to bring his fanzines up out of
the slime and“into the light. Watch this srace...

As I said, T 'don't like to write short reviews of fanzines. I feel
that they. serve’ no purpoev,:On ‘the other hand, there are neofans among
my readership--thanks to Terry Carr and EuQene Hryb--and I ought to at
least mention‘some of, the fanzines which weren't able to he reviewed at
length herein. And so, donn1ng my best Ruck Coulson manner...

DISCORD: Redd Boggs, 2209 nghland Place, NE, Minneapolis 21, Minneso-

.ta; letters of comment; trades,.or tapes of comment, but no
subscriptions atcepted; six-weékly; 12-14 pages; literate, thought-pro-
voking commentary and reviews,-interestinq letters.

SATHAVAS. -Dick Schultz, 19159 Helen, Detr01t 34, Michigan; 25¢ per is-

suey, but ‘the editor prefers letters of comment, trades or
contrihutions; quarterly, it says; 34 panes, Above average for a first
issue, with some-outstanding material; hut poorly laid-out with occas-
sional unreadable pages due to bad duplication.

FANAC: Terry & Miriam Carr, 1818 Grove Street, Perkeley 9, Californiaj
five iestes for 50¢, letters of comment, news, or trades with
"selected dependanle fanzines.™; bi-weekly, mostly; 4-6 pages. Fandom's
hest news sheet, contains. just:ahout every important piece of news in
the microcosm, Nevertheless, paying nearly 2¢ per page is kind of stiff,

THE BUG EYE: Helmut Klemm, Utfort/Fick, (22a) Krs. Moers, Uhlandstrasse,

Germany; letters of comMent,'trades, review and, I assume,
contributions; irregular; 28 paces; partly in German, partly in English,
with a lot of the English unfortunately bheing Alan Dodd. Enthusiastic,
and Helmut Klemm seems like.a nice sort.

These have not been fanzine reviews; they have been mentions. I have
not actually- recommended any of the above four fanzines, thouch ohvious-
ly my comments on Discord are a recommendation in themselves; however,
none are had. fanz1nes. :

jﬂ ~-Ted Pauls
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~ JUANITA COULSON:

I.wasn't a-
ware that the
strenoth of Diana Prince was due
to physical and scientific dis=~ .
cipline. As I remember, this was
a virgin birth (or some equally

vaguely .explained phenomenon)--

'Hippolyta was the queen of ‘the’
Amazons, already endowed with
"magical powers, and Diana was
merely a junior grade goddess. I

suppose mytholoqy 4sn't, techni- ' ..

eally, maaic, but it's ‘close e=

‘nouch to it to meet my require-

‘was .Toro's different color,’

. ments. The Krypton ‘excuse 15
”sort of rabhit-hatty, but I see_ :
" no difference hetween old Shazam .
-and the qgifts of the Greek gods -
. to Diana, ;

Ted Wh te can catch me
on this if I'm wrono, bhut one
spec1f1c dtem about the Human £

xc¢h that always: ihterested me
Toro
was poisoned, I helieve,- e1ther5
ges, food, or injection, and a

tranafusion. was required to savé'
his (Tifea (Naturally, the Torch
- was the donor.) Ever after that'’

t1me his flame was not ‘as strong

cartoonist, There were so many

bobhles in cartoon. sequences, £ L8
was always startling to° realize
" that ever after that lncident,”'”kz_
‘Toro's flame was ‘always pure red ..
while the .Torch's was 'sHadéd, 2

Ellik trompled on one of my all- .

time favorites a couple 1ssues

*aqo, and I rise to defend h1m.

]Capta1n America ‘¢ould not'only i

e

be 'quelled by-a crack on his
gkull, he could be shot, stahbed,. -
throttled, knocked.cut ‘hky- explo-

"sive concussion ‘and ‘done to

'heir to.:

2 54

death in all. the ways flesh is .

with him begcause he  was supposed
to he ‘such a superh athletes Not

‘until the very. late days, the ;
.revival. days, if I remember " cors, .

'rectly, .
‘school teacher. In the heglnnlng,

was -Steve:RoAaérs ‘a

he was an Army private and Bucky
was supposedly a mascot (about

It just took a hlt more.

ST

‘The" remarkable part of ‘this’ gim-ii.l :
_,mlqk was the faithfulness of the

»



as logical arrancement as the present set-up on Rin Tim Tin). Inter-
spersed with the spy-catching and crook-punching were typ1ca1 iow humor
army bits ahout KP and master sergeantis. g
1 am always on the lookout for
old' Capiain America Comic¢a, or any of the fellow series, such as Ihe
Torch or the'DBoy Aliles or Bov Commandes, although I am not particular-
ly. fond of Namor. ({Namor was the Submawiner, was he not +?3) Anybody .
spots- thesey, or has dup’xca .es, please net in contact with me. I have a
few copies, but preclous few,
2 * The main paradcx of Captaln America was-=-
where the hell did he hide that cshield when he was in unifozm or civ-
vies? The damin thing was ahout three feet across, it appeared, and al-
though he was a pretty hroad-shouidered gent, he wasn't that broad.
Perhaps it was collapsibie? It was never explained.

Ron's comment about
the girls musclino, oxr powder-puffina, in on the comic heroes confirms
my grotch that it was %thisc feminizing movement that finished off a lot
of comic characters, I've seen same criticisms of Moulton, but I, and
numerous othexr femme fans, co:ed on Wonde» Woman. -That was Qur comic,
The artwork, if improvable, was verv distinciive, the fey element was
very much in evidence, and the feminist (which the femme fan usually 1s
to some extent) was queen, But I did not enjoy seeinqg anything like
this slop over into the typically maie comics. In the male adventure
series, I was quite willing %*o identify with the male hero, and the in-
. troduction of a female, far from gaining my support as a customer, us-
ually annoyed me no end. I never forgeve ihe replavement of: Johnny
Thunder with -the RPlack Canary, nor Puzky wiith a ‘female,..and I see e~
qually ominous sians +in the PBatgirl complex., Keep the girls im Amazonia
where -they belond, I say!

P Odde enouah, I must aaree with Dr, Wertham
here. I do think there is a sirong homusexual element in these male
comics series (or rather, there was), hut uniike Dr, Wertham, I don't
- think this is bad. At the time when these were heinn read, kids of that
age.level were thinking as is oniy to be expeccied from thein.physical
and emotional evelopment--namely homczexualilys.The great. period of co~ .
mics series reading was during the cang stage, and I consider:a cater-
ing to it more healthy than this husiness of pushirng fourth and fifth
graders -into mixed couples dating when cenly a scant IOA of the girls
are ready for it, and probabiy none of the hoys. ;
They were also pretty
sadistic masochistic, what with the -kid sidekicks existing mainly to be
shot, tortured, then rescued and otherwise protected by the adult hero.
So what. Kids almost to the last .one gre sadistic-masochistic, and I'd
much rather Dnuce work off these feelings vicariously via comic books
than go out and poor -gasoline over a cat-and set :fire to the heast. I
don't bhelieve the comics stimulated or created: such thlnklnq, I believe
they prov1ded a very much needed release. ..

e At least, they did for me.

Among the most interesting items of Plaret Comics, which Brandon .men-
tions, was:the evolqtlon of characterss Mysta really got -around.:Star
Pirate kept changing sidekicks so fast I never did fiad out what hap-
pened to. the Verusian pal he had for a while...and for a _really wild

result and 'shift and change and whatnot, you have Reef Ryan.and Flint
Baker. -
Now, for you comics experts people, I have a couple of queries,
Dean Grennell cave me a whole slew of comics for a subscription and

‘J ":J
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85% were most nostalgic. The remaiming 15% fell into two categories~-I
don't want them, or I know nothing about them and would like to know
more, I have here a coverless item the first story of which features a
critter called -The ‘Owl, with others being Cyclone, the Crusoes, Strato-
sphere Jim, Don :Winslow, Eilery Queen, Pob and Bill the Scout Twins B
(yes, that's what it savs), and Clyde Beatty. If anyone wants it, I°'1ll
qladly trade it for a little background information, and even if they
don't want‘;t, I'm curious about a comic I never saw on the newstands.

And does anyone temember the Green Mask? Not the post war one of the
vaguely Billy Batscn cimmick, but a very early one..,.around 1940. This
was the first comic I ever read, and I've never found anyone who remem-:
bered it. Maybe I dreamed it all. ;

CARL,BRANDON:” It is indeed odd.-how much .we can remempher with a little-
. prodding, Up until this string of reminiscences began
in’ ﬁgpplg. I had forqotten mu<h more than I care to admit about most of .
the comics. characters I venerated as 2z ycung child., The Submariner, for
instance, I did not even vaguely rememher this character until his name-
was mentioned an issue or so ado...now I can bring him to. mind instant--
ly. .
I nevef’ much liked Namor, as it happens, perhaps because at the s
same time, I Khegan reading comic booiks I discovered radio. The Submari-
ner was far too close to ihe stereotype of. the radio villian--slick . s
black hair,.combed straight back, a slightly oriental cast to his. fea=
tures--for me to -‘identity' with him, Actuaily, to say that he -had.an
"oriental cast“ may he m*slead;rg. I'm not.at all sure Namor -possessed
slanted eyes or any other feature we micht immediately .identify as an ..
‘oriental’ one, ,But he was decidedly foreign-looking, if you know what
I mean, as of course were the rest of his people. His fathery, the 'king °
of Mu, or Atlantis, or whatever they called that neck .of -the .woods, his"
evil cousin, Prince somethlnn-or-other, who wanted to war against the
surface people, the woman he went to for advice, either his .mother-or
sister, I disremeémber whlch...all this I remembered in a .flash:as I
read that ma01c namey The Submariner, in your fanzine,'f A % "l
; st T hd like to get”
ahold of some back issues of that comi.c book. Not ta..collect, or. to -
tear. apart as you have done in "Second Childhood," bhut to read, .I -bhe-.
lieve I'd enjoy them every bit as much ncw as I did fifteen years ago,
even ‘though’ I'm 27, -fairly literate, and reasomably sane. ; § it
.* And now I see -
the discussion is branching out to the so- called "funny comics." This
isn't a Good Thing, for most of your readers will probably be like mey
I discovered comics and adventure=-type comics almost simultaneously, -so':
1 .read very few funny camics. However, perhaps it would be interesting
to note that the very first comic .I ever owned featured something cal-
led a Gandy Goose. This. must ‘have been in 1938 or 1939, just after our
family moved to Denver. In the town where I was born and spent the
first five years of my.life--Smith Fails, Ontario, just a couple miles::
from Toronto--no one was aware of comic books, though I 'suspect that
the Only Newsdealer In Town would have jumped at the. chance to cet a
1ittle business if he had known they existed. Denver wasn't exactly ‘o
ver-stocked with comic hooks, but then we only stayed in that honorable
city four months. We moved around quite a hit for a while, with my .
fathes dpyiag ol fiad a gebsheslgfed s vhba upgn Dad cled we (mgthan, my
ignorant s;sxer, and myseir.) moved to New Yoz PR-C1dy e Heze, Oof Cours€,y
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CHRISTOPHER MORLEY concluded frqm page 6

derstand her, to feel any sympathy for her, at least for me.

I agree
with Mr, Adams that Morley wrote "three excellent novels," but it seems
to me that the three are Where The Rlue Begins, Thunder on the Left,
and The Trojan Horse. Even though Mz, Adams says that "Moriey himself
thought highly of...Tne Trojan Horse," which scems to imply that others
do not think very hiohly of it, I would put it first, All three books
have good characterizztion, all three are written in beautiful prose,
but The Trojan Horse has the richest plot. Where the Nlue Begins (first
nrinted 1922) is a fabie with a plot much like Maeterlinck's The Blue=
bird, only the blue of Morley's book is the hlue of poetry and freedom,
the hlue at the horizon, The book has all the richness and tradition of
the quest-story.

Thunder on the Left (first printed 1925) is a fantasy
in which a child is sliowed to see the worid of adults he will live in
when he is grown up. If it were niot a fantasy, it might aimost be a
"slice of life" novel. In The Trojzn Horse (first printed 1937), Morley
takes the tradition of fahle and the views of everyday life and com=
bines the richness of hoth, The traditional fable in this case is the
story of Troilus and Cressida, and the book views love abd lovers, war,
warriors, civilians, and pacifists, poeiry and prophecy. "We think a
lot of Now," says Moriey in the proicque, "but isn't Then always get-
ting the better of it? Let's mix them iogether and male Always." Fable
and everyday life--he does mix them toge%her; and he comes up with a
very satisfying Always.

It would be interesting to find out &f T. H.
White read The Trojan Horse while he was working on The Sword in the
Stone (first printed 1939), or if Thornton Wilder read it while he was
working on The Skin of our Teeth (first printed 1942). White re-told
the story of King Author as told by Maiory; Wilder re-told the story of
Genesis; and Morley re-toid the story of Troilus and Cressida as told
by Chaucer. All three set their siories simuitaneousliy in the past and
present--White says that "Sir Ector, who was an old tilting blue, said
the battle of Cressy had been one upon the playing fieids of Camelot";
Mr. Antrobus comes hom to his house in a suburb of New Jersey after a
hard day inventing the wheeli; and the people of Moriey's Troy get their
news from their favorite broadcastier, Ilium, the radio voice of Ihe
Evening Irojan.

All three are wildly anachronistic, and Morley is the
wildest of the lot (the very dust-jacket of his bcok shows a group of
people, some in togas and some in modern dress, standing in front of a
classic temple and several scyscrapers), They all combine Then and Now
to make "humanity's two great interlocking privileges, béauty and ab-
surdity." (The Trojan Horse, p. 27).

. It is patronizing to call Morley
"one of the best minor writers of his time," when his time only was the
last fifty years. Morley may not rank with the best of all time, . but he
is probahly among the hest writers of our time. : -

--Ruth Rerman
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The- first thing Kén:Rogan believed was that the priest
had heen rioht and that when'he died he had qoné&-straight to
~hell and was waking up their., He remembered, afterward, feel-
ing furdously: angry about this, in’the middle of the pain of
trying to breath, in what feit like a:tank of" furious fire,
hecause he'd never believed in hell--odr in heaven. either--

and somehow it didn't seem quite fair, that he'd gone there
after all, He opened his eyes to see the devil himself on a
cloud over him (Lukan always roared when Rogan told that part
of the story). Then, with the prick of a needle, the pain
suhbsided and he abandoned himself to drowsy musings.,

0 min
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Maybe hell was where he belonged, because in a way he'd committed
sujcide...snapping the faceplate of his helmet o6pen before the oxygen
fafled, unahble to face the thought of long drifting in space and the
horrow of slow asphyxiation. Death had been instant, and, up to now,
rainless. ;

When he woke up the pain was gone, and the devil's face had turn-
ed into that.of a man, tannad and deeply creased with a crisscross of
lines, He was saying "Can you understand me, this time?"

Rogan said automatically "Sure, .I.can understand you--ﬂ and "then
he got his first shock., "Hey, what language--?"

"We've had our hypno-learner on you," the man said quickly,
"teaching you our ianguage. What's your native toncue, by the way?"

YEnglish,"™ Rocan said, and sat up, glancing around in sudden pan=-
ic. "Look, where am I? What about the ship, the other guys? How'd you
bring me back=-or did I dream it, the crash, opening my helmet--"

"There-was no ohe picked up with you," Devil-face said. "Maybe Bifs
they didn't hdve the guts, It takes a little nerve the hit the Cold
Death, but it's the‘only way io live through it, I've no sympathy to
waste on the cowards who let themselves suffocate in a space suite-.
once the lungs stop workinn, there's no way to revive you."

He thought, of'course, that he'd besn broucht back to Earth some
way, until suddenly a wealth of small detail hbore in on Rogan, This
bed or bunk, for instance, It was circular, not rectangular. There
were transparent blankets with their own interior warmth. Devil face
wore his long ‘hair combed into plastic curls atop his forehead, and . .::
his smock had pleated slecves; no one Roagan had ever known would have
let himself he found dead in such a cet-up., The room was windowless,
but metallic rivets studded a subtly curved, wall. All the panic¢ terror
drove through Rogan aqgain and he exploded "For God's sake, sir~--where
am I? What's happened? Who are you?" i

* With firm hands the man pressed Rocan hack aqa1nst the pillows.
"Behave yourself, or I'll get a strait-jacket in here!" ' .

The words were like a shock of icy water, Rogan stoppred struggling
and gulped. ”Am I just--insane? Did I dream--dying in space?" he asked.
The man let him qo and grinned. y 3

“Insane? I-hope not, my friend, Donner would be furious if we.
wasted resuscitation tactics on a lunatic., No, but revival from the
Cold Death is always a shock, By the way, what's your name?"

"Kenneth Drayton Rogan, Lieutenant Junior Grade."

“Aiee! All that? Wnich part of it do we use when we mean Hey,
you?"

"Just Rogan, or Ken, sir." He was beginning to like Devil-face.,

"I'm Lukan. Now what's your Galactic Sector? Your Central Machine
rating? You don't ‘have an I.D.R. do you? Sorry to hother you with. all
these questions, but we do have to ask somet1me, it might's well be
now?"

"Damned if I know. What's all that stuff?"

"I mean,iwhere do you come from, what are you certified to do?"

"I'm an American--hegy! 1'm noi on Eazth!"

"You're in spaces And if you werenit a spaceman, what were you do-
ingy, drifting way out in the edge of nowhere? And what in hell is
Earth, anyway?" He paused and said "Don't answer just now, let me get
you something to eat."

Nvar an arcumulatipon Af yné€amilar fs0ds. Rogan *60'd the devil-
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faced Lukan about the ‘Mars try, the crash,. hi%s decision. to dfe quickly

. rather than suffer 'slow surfocation.'Lukan renfarked humorously "Well,
_if the Legion ruhs short of funds, we can sell you on ‘the ﬁlack Market

to a historiani" He sai, with an incredulous shake of his head, "We
set out to, pick-ur men from before the days of the Central Machine rat-

'inqs, Fut in you, we seem to have hit the jackpot._Do you really mean--

you've had:ng’ conﬂltioning?" , AT el L
At-Ronan's bemused denial, Lukan exnlatned. ' °° 3 F
"Men today are conditioned--conditioned to: perfect social adjust-

mant. It's- cur tonly ‘way of avoiding crime ‘and anti-social ‘hehavior, be- '

2

cause we can‘t police four ‘thousand planets. Put & point has .come where
we are simply outnrow1nn our worlds, .and .everyone Kas Been conditioned
tor a .point where the very idea of exploratlon--althouqh there are a

,million worlds ‘waiting--is tezr:fyinq° I've: had less’ conditioning than

mosty, being 'a doctor. 'In m sasey a high degree of training substitutes
for ali but' the hasiec cond1t oninn of: adjustment, But ‘even I’ would be--
literally ill--at the thoucht of venturinq outside the known world. The
captain -of this' snip, Donaer—-you 11 meetr hlmwlater--isé-well, a strange
anomaly, I-can't describe him to you, .you'll hdve to see for yourself.
But he 'had the idéa of ¢ruising space .to pick:up men‘who had hit the
Cold Death.and had not heen rescued, hOping to form a sort qf Legion of
Dead Men--as exrlorers."

Lukan raused, frozenq Somewhere a hell clanced, He turnedr and ‘Ro=
gan turned.-with® him, as a, face aopeared on a screen, He whispered N
"That¥s .Donner-=" as' a powe ful man° s face said "Attentwon' All -sta-
tions! A- ship from Central Galactic is approaching and we may be hoard-
ed, All crewmen at larqge. will take their stations--" .

‘Abruptly his VOice and face vanished in a hlue glow and a loud
voice remarked; " :

"Captain- Donner, and those .on Donner s ship' You are. in our range,
and our stasis field surrounds you,:so0-do- not, ' repeau, ‘do not attempt
to warpi This is a ‘special Jamming. hroadcast You are commanded to
stand by for boardinc and for routire rsyoh -checks to ascertain that
you are not carrying unconditioned men- '

A tingling blueness trlled the roome Lukan nasped, cried out in
agony, and whispered "I can't move...I can't move...I can't move!"

.The - stasis field was like a sironn tide sWirllng against him, but
Rogan, acting instlnctively, found that it-only slowed him down, didn't’
stop him. He flung himself from the chair and surqed into hattle stance
with the long, flowing movements of a diver walking on an ocean bhottom.

Lukan was still standing turned haif off-balance toward the ‘vision
screen, bhut he managed to move his eyes toward: Rogan, -and Rogan thought
they-held.a shocked look when. they saw him.."You*can move!"™ Lukan said
at last, :his words ‘slurred as if he had been drinking. "The High Com-
missioner will te surrrised to know that-his stasis field ‘isn't com-
rlete."

"I can guarantee that," Rogan sa1d crimly. "What w111 happen when
they find me on this ship?"

Lukan tried to shrug and found he could not. "It's Domy-=-1I recog-
nized his voice, He™s high commiszioner of this exclave. He has,.of
course, authority to send you to the Center for full conditioning,." His
voice %traiied off, tlredly. It was difficult for Lukan even to work his
tongue and throat muscles, f

Rogan moved restlessly. "I don't intend to he conditioned., My mind
would probahly hlast their psych machines apart, and I'd hate to see
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anybody hurt by flying glass. How do ! qget to the control room?" :

There was a rause, and Ronan realized that Lukan had instinctively
tried to gesture, Lukan slurred out directions. Rocan 1lifted his hando
"Hold it, I got lost at the top of the first companlonway you men ion-
ed, You'd betier come along with me,

Hé waded throuqh the hlue tide to Lukan, .1ifted him up on ‘his

back. It wasn't easy, carryinag Lukan and clinbing narrow companionways:’ .. .

--the ship seemed to have no automatic lifts--and squeezing %hrouch
corridors more jammed with intricate machinery than a submarine's in-
terior. But. Rogan was hig and burly and Lukan was small and lean, Luck-

ily, too, the artificial gravity of this alien ship was several decimalrl'

roints less than Terra's. It wasn’t any tougher, thought Rogan, than
the ohstacle course he had run in record time at boot camp in Tonopah.
But his lungs were drowwivo fcr air as he lurched into the control room
at last, and eased Lukan Intc the nearest seat.

Wiping the sweat from bis eyes, Roman lcoked at Captain Donner.;
Frozen in his deep foam-padded chair at the ceniral control scréeny.
Donner had his hack to Rocan and could not seé him, thecugh most of  ,the
other officers here could see him. Ail were frozen in position or fal-
len ingloriousiy to the deck, but Rocan read surprise and horror on
their immobile faces,

Rogan pushed throuah the blue tingle of the stas1s field to Don-
ner's side. He examined the carptain‘'s schair for a moment, tentatively
shifted a lever by the captain's left hand, and found he could swivel
the chair around to face the room,

Donner and ‘Roran stared at-each other, Donner was a man moulded in .
bronze, and for this and one other thing Rocan had to stifle a crazy
urge to drawl, "Captain Ahah, I presume." For, like Ahah, this manm was
maimed. Subtle as was the skilled medical art that mended it, Rogan
could see that somethinc had torn away the left side of the captain’'s
heads the ear, the cheek, the jawhone, ihe tem;le, had heen wonderfully.
rebullt, but the left eye was still missing, Whatever was left of it
was hidden behind a great white patich, aa odd, dramatic, almost bar-
baric touch, positioned as it was arainst the work of an advanced medi-
cal science, The captain's other eye. rolled up with difficulty and re-.
garded Rocan with.the first hint of w1idness and defiance’ he *had seen
anywhere in this alien eyes. >

"Captain Donner.was a qgreat musician till he lost the eye,"Lukan
sald matter-of-factly., This was offered, Ronan knew, as a simple ex-
planation of Donner to him--a courtesy to them.loth, though no Earthe
side code Rogan ‘knew about would have condoned it, Or was it something
more subtle--was it Lukan's and this culture's quiet disclaimer for
Donner's conduct? Perhaps it was h»oth. Rocan could understand how such
a damaging wound would have a traumatic effect on a man, especially -
when it took away his chosen art, perhaps his livelihood, But what kind
of a culture was this where former musicians became space commanders?
And he found himself wonderinn irrelevantly, too, what kind of instru-
ment had Donner played that required keen eyesicht of the artist?

Donner tried to laugh, but only qurqgled; his chest muscles would=-
n't l1ift far enough, "Yes, I was a gdipridina virtuoso--and now I can
only travel dark space and listen to the music of the spheres. You are
the fellow we seined up from the night, aren't you? Will you come with
us, to the end of space?"

Rogan felt sudcden sharp disaprointment. Donner might he an anomaly
in thie auylinze, but he was merely =2 reitulant old man put wo againsi a
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real Captadn Ahab;*Ohvxously,*Donner s was no fiery hunt, :-but only a'
boat trip all on.a golden:afternoon., Music of the spheres, indeed! The
end of space--or the foot of the.rainbow--what did it matter? What a=-
bout those hard,.solidy . tangible million worlds Lukan said were wait-

ing? ‘ e Ly

"None of us are going to hunt the White Minnow," Rogan said iron-
ically, "if ‘we:dan't get rid of this .Domy who--as Lukan tells. me-~is ’
cop on this heat. What are we agoinqg to do about him?" :

As 1f ‘to emphasize his words,.a hoilow .clang resounded through the
great ship. Domy was alongside and had just launched®a boarding lock :
against Donner's :ship, In another two minutes Domy and his men would be
insides ‘Rogan looked at Donner's crew, all of them frozen in position ..
or toppled like strewn toy soldiers. Only these toy soldiers, He noted,.

did not carry weapons. He began to doubt whether this ship--this rene-
cade ship--was‘:even armed, He romemhered Lukan's explanation of condi-
tionings its aim was to rrevent anti-social hehavior, Obviously condi-
tioninog workeds it turned a Captain Ahab type into a mere Pied. Piper.
The airlock door rang like a brazen bhell,

-Rogan lurmhed;through the blue haze and wrenched a heavy rod off
the wall. It served .as a hat rack of some sort, he noted with grim:a-.
musement, The boarding party came out of the airlock as he c¢crouched,-
brandishing his weapon. Three small, mild-featured men, with'a soft,
professional tyre.leading them. This must be Domy. Rogan didn't wait to
find out. Heiswam througn the tinciing air at them, weilding his long:
club, Earthmen would have brushed him aside like a mosquito and jeered
at his slow-motion atteck., These men, caught by surprise-=for they
didn't expect to find-a man who could move in the ship--and paralyzed
by the mere show of anger and. antagonism, milled like bleating sheep; .
hardly raising their. . arms to ward off Rogan's wild blows upon their o
curls., : { = ! o

Afterward, Lukan said, "And you thought .gg a devil when you first
saw me! I can't imagine a fiercer devil than you in action,; Ken Rogan,. -
I think that with-:your help=-~your leadership»-we will reach those mil-
lion worlds, :And 'you will see them all in your lifetime, now that you
have been 1njected‘w1th the Immortality serum," "

Rogan stared into the vision plate of the first world of the mil-:.
lion he would he to see. Under hich macgnification an alien city arose.
--tall.and airy and tinted. He didn't feel very ferocious, not at:all
like a devil, He considered thougnhtfully. He had died; now he lived a--
gainy, and he wouldilive forever, He was heing:lhorne through the skies
to a place that-looked:1like heaven... "Lukan, I'm not a 4evi1 *. he
said. "The facts are clear enouch. I'm an anﬂel'" ; :

BEATR : --Marlon Pradley & Redd Boggs
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e RO T OR: Fre RIS e ol
A PENETRATING  LOOK,  MOSTLY  BACKWARDS

Well, Christmas has come and cone once acnain, and I've endured the same
horrors at Yuletide that I experience every year. Who is the idiot who
said that experience is the hest teacher? Well, whoever it was, he was
lying, lyinc... I always make the same mistakes, especially when it
comes to Christmas shopring. And I always wind up, battered and glassy-
eyed, in front of that damn tie counter bhecause of all the tens.of
thousands of gimcracks they have in {heir newer, bigger; escalator-rid-
dled, cavernous, sleek department stores, there's somehow nothing that
quite seems to suit n1m/her. Either there's nothing good:enoygh for

the price you want to pay or nothinc btad enough at any. price.- What de-
partment stores necd is a qgood explosives department. Anyway, I always
wind up buying ties tha% are probahbly never worn and cans of 'mouldy-
looking pijpe tohacco and qgleves of the wrong size. When I not to return
the junk I received, I don‘t have a rece:pt, Even if I hought the stuff
myself and rememhber exactiy which counter I got it from, they say in
their Dale Carnenie way, "I'm sorry, Sir, but we've never handled any
merchandise of thai (sniff) qualiiy.”

Sometimes I think that all this
spirit of good will just makes little monsters out of many children,
They expect, nay demand, their yearly ton of goodies, and tantrum up a
storm -if good old Santa (who'd damn well better send that electric
train) cdoesn't deliver., I distinctly recall one Christmas when I was a-
round ten years of ace when, after I had opened about three dozen pac=-
kages 'and was-lost in a veritahle forest of wraprinao paper, I looked-
up 3nd said, "Is that ALL?" And the oiher day I saw a kid in a depdrt-
ment store who seemed to bhe in the know ahout oid Saint Nick. He Fkit
his mother on the hand hecause "Sania® wasn't going to get him:some
stupid game: that he wanted. What a pair of jaws that kid had! The old
lady dropred her packages and tried banginc the kid’s head adainst the
counter until he let co. Ah yes, the Chzistmas spirit! :

S e ; You are certain-
ly familar with the images they constantly present. (I'm still not cer-
tain who "they" are, but they must be from another planet.) The happy
crowds-mingling and exchanaing greetinns of good fellowship...? Well,
they ‘'don't mingle, they mangle. And I can count the number of spontane-
ous Christmas greetings I heard expressed without even starting. Next
Christmas:you just try coinn up to some woman and sayinn, "Merry Christ-
mas, Madam!" Chances are, even if she answers, she'll back off a bit
and start glancing out of the corner of her eye for the manager. Ah,
sweet brotherhood!

- While I was standinhn rext to the glove counter in
Woodies (or rather, trying to stand there--I kept getting swept along
the ‘aisle to the shoe derartment), I saw a well-dressed gentleman look-
ing ateme from acrose the aisie, thée way you look at the countryside
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from the window of a train by catching glimpses of it between the cars
of a train going the other way. I smiled in true seasons-greetings
fashion, and later worked my way over to talk to him, Well, it turned
out that he was ;3 store detective and was just looking to see if anyone
was shoplifting. I talked to him for a minute while my mother shopped
for gloves for her moiher (who's so ancient she never goes outdoors
anyway ). He told me that they'd had trouble with people trving on
gloves and then walking out with them on, Somehow I got the impression
he thought I was just trying to divert his attention while my moll got
away with a few pairs of gloves. Ah yes; good~will toward men!

Later,
in another store, while she looked at blankets, I sat in one of the
leather chairs they have in the television section. In Washington D.C.
we have four good television stations, yet every one of .the several
dozen sets they had turned on iIn that store was tuned in %o the same
stations I suppose that shows somethino, but I'm not sure just what.
One man stood there mesmerized durino the whcle time that I was there
(about 15 minutes) and when I came down the escalator from another
floor about an hour after thhat, I caught a glimpse of him still stand-
ing there. I imacined him still standing there after the store was
closed and dark, his eyes fixed on the hlank screen. It's quys like
that who are easy 'meat for pick-pockets. Come to think of. 1t, maybe he
was a pick-pocket. Oh, happy Chrlstmastide' :

' : ?

--George Spencer _ Aok

WORLD - OF QOMIC BO@I\

you could find a comic book on every corner and two in every pot. It
was while in New'York that I huilt up.a collectiaon of comic books (they: .
are still in my Uncle's attic ‘dn New York;, come tpo .think of it), I was’
never known as the "Man With 10,000 Comic Books," bhut at one time I'm-
certain I had. between six and’seven tnousand of them..
<+ «urOthér” than, the :

ones you mentioned, ‘1 wonder what most of the comic hooks of today lookk"
like? If there is still an,.hing in existence ‘which might-deserve the 4
title "horror comic™ even in its bhzoadest definit1on, I'd 1ike to tear"
and compare. The Comics Code Authority killed off just about every in-
teresting portion of the comic* indtbtry, including, if I can judge by
the covers I occa51oné;1y get a glimpse of in book stores; the magni-
ficent artwork. As I ‘mentioned a couple issues aco, Planet Comics was
second only to ‘the EC horror com1cs. ("ut then, it would have had to
be-=-1 don't seriously think apy magazine artwork--from Popuiar Mechan=-
igcs through Rlayhboy to Gagod! ugggekg&p,ug--oouid come up to the stan-
dard set by the:EC artists.)} There were also'a few others--Jungle Co kﬁ
comes to mind- immediately--publisned by the ‘'same company, and using the
same artists, which, had nearly as good.art as Planet. No other comic;
save Witches Tglgg, came even close--"close" as say Adkins to Ed . Veli-
gursky. oo A agh #1305

I really don't think it '§° mereiy nostalaia, e1ther, ‘when 1 say
that the gtorigs in the EC horror comics were noticably superior :to any
of the others. I do not remember Planet for its written: content, and-
certainly Witches Iales were far from areat. But, EC had people. like
Bradbury doing the stories: and mighod, most of the plottinc was better
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than most of the magazine science fiction of the period! ° i

2 s b e ; v . I bought a lot
of horror comics, hut while I remember many of the individuval stories
quite clearly, I have largely fornotten the names, Aside from those I,
have already mentioned, the only names I remember are: Mysterious Iales,
Unknown Worids, Ihe Grvpit of Terror, Welrd Fantasy, d Science, Ihe
Vault of Horror, Forbidden VWerlds, Ihe Hand of Fate (now fhoxre was one
helluva comics character...Fate, himseif!), Tales of Hoxrcx, Tales of
Ierxor, Weixrd Stories, Ierrifving Iales of Eantasy, ShockSuspense
Storjes. There were countless others, of course, but my memory fails
.when it comes to naming them. : T

Unknown Waorlds and Eorbidden Worlds were
companion magazines, ala the EC line. Though they were not notable for"
the quality of the stories nor for the quality of the:interior art, I
remember some very fine covers on these macazines, Cne such I remember
particularly well, appeared on forhidden Worlds: it showed a vampire:
and a zomhie finhting tooth and nail, as it were. The issue of Unknown
for the same period showed a oiri in a spider web of incredible pro--
portions, and two gigantic sniders coming toward her (and the reader)
across the web. I don't remamber whether these two comics.were month-
lies, or whether they were bi-monthlies which alternated." A :

‘ ! - From what lit- -
tle I can remember of the. character, I would say that Ron Eilik:°is  °*
t#mong about Captain America being a man of superhuman strength who--
could be “quelled by a crack on the sku!l." From what I remember of the -
character, you were correct when you gaid ({Kipple #53) that Captain
America had no. super-powers but was just an athdetic type; like Batmah.

There were a fairly large number of characters--both before and after
the period Harmon, rememhers--that he didn't mention:

Doll Man & Doll Girl- -° Submariner

Captain America . Robotmaan

Aquaman - - gy : f. The Human Torch-_- 3 . LA
Jon Jonz - Mafy Marve}- :

.Green Arrow & Speedy. Plastic Man

- Tommy fomorrow = A S : The ﬁlack Canar§

And oh yes, in tregard to your repeated queries: Tommy Tomorrow was (and
perhaps still is) one of the characters in the DC line. He was/is a

member of the "Planeteers," something of an interstellar gpolilee force,
I never much liked the character, which may explain why I don't remem-
ber him too vividly.. : - . v e

5

LEN MOFFATT: - I am-a daily newsparer and Sunday. comics fam., I suspect
: my favorites are typical of many .an sf fan: Pogo, Pea-
nuts, BC, Alley Oop, Ruck Rogers (now %ha% Leiber is doing the story,-
and.the new artist is giving the strip real "character"), Prince Vali-
ant, Hubert, Beetle Bailwy; listed in no particular order...oh yes, and
Gordo. ({Pauls speakinc nows: my favorite newspaper characters are Pogo,
Peanuts,” Rick O°Shay, BPig George, The Nebbishes, Beetle Balley, Oscar,
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Kippy and, of ecourse, Feifer's strips, thounh they dentt sprear with
any reaularity., "RC", to me, means a cold tablet...pdease .explain, )"

S A
I too rememker Robotman. In fact, I vacuely remember the yery flrst
book or strip or whatever ‘it was, Don't remember the android term heing
applied, to h1m, but I recall only the first of the series., Guess I went
into the service shortly after Robotman’'s first appearance. I managed
to keep up with Astounding and read hooks and other thinos when avail-
ahley.but T never became a comic book buff, Getting back to Robotman, I
rememher hegng rleased with the idea., It seemed more like Real Science
Fiction than did Superman., Guess I've always been cr1t1ca1 ‘of Superman, ’
even in my naive youth, I-remember drawing or writing a parody, called
"Stuperman" (how clever and oricinal, wot?) in which Cur: Hero was the
exact oprosite of Superman. Siuperman wag fat, pot=hellied, wore the
Superman uniform and, as I reca:1, fell kersplat (hbut-not fatally)
when he tried flying by jumping off a huilding. He did manace to save
the damsel in distress (or¢.whatever cornball situation I:-had contrived)
Put was oenera‘ly a fat, siuggish humbler, To strain my memory on how
Robotman came to ke, it secems to me he ‘was an ordinary human heinge=~
handsome - young scientist; or somethino ordinary like thate-and his hody
got manogled in a car accident. Mut his hudﬂy transplants his brain in-
to the metal rohkot hody,  so.he really wasn't a Tohot in the true sense
of the word., Seems like they were able to disquise the metal hody so he-
looked like a human being, and T think he_slipred out of his "human
suit" when he .weént chasing after crooks as Robotmans -Seems like I re-
member some pathos in connection with a girlfriend whom of course he.
couldn't do much with, -eing metallic and 'all, but I may have heen:
reading that into the story line, havino a penchant of pathos, as all
clowns have... il

f
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HARLAN ELLISON: All this talk of comichookery is welcomed, as I fell: .

prey to the old hunger just a few months acgo! before
I was re-married and moved back here to Evanston. Ted White--who lived
in the next huilding to mine in Greenwich Villace-=-came back from Falls
Church, Virginia one weekend, and hrrounht with him several cartons..of -
old comics, Sylvia White could write an amusinc and character-reveal-
ing (mine) letter on my reactions. To say I whooped and capered and -
beamed, clapping my hands in childish glee, would he to understate mon-
strously. I went berserk and wound up huying a larger stack than I' had
any richt to buy, on the pretext that I was qgivinoc them to my newly-
acquired 12-year-old son. In reality (he said, employing the phraseolo-
ay of the comics), I was buying them to read myself.

. Did you know that

Will Eisner, who did The ur1r1t (not only, as Jim.Harmon recalls, for
the newspapers, hut for.a-Spirit comic) now daoes.a monthly "preventive
maintenance" magaz1n¢ for -the -US-Army ‘called PS, and he still draws
like the old Will Eisner, When.I was in the mllltia I ‘would look for-
ward to the damned pocket-sized mag each month, just to dredge up ‘old
memories. You'd never think drainina a deuce-and-ahalf's crackcase
could he:.made enjoyahle, hut Fisner's droll and inventive drawings make
it just that. Eisner also drew--hefore The Spirit--a "mystery man" ’
character (which was, gur name for ¥nyone with a mask and/or surer- pow=
ers) called Uncle Sam.. The drawing was not as sophisticated as Eisher' s
later work, and the continuity of the strip was illocical to the roxnt
of absurdity, but in those 1939 pre-war days of strance, tw111ght Tum=-
hlings from Eurore, his characterization of the Nazi element as ""The
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Black Legion" was very close to social commentary. ! re-read one of
these this morninag in National Comics and while I found 'it of course
adolescent, it carried me hack, which is, I'm sure, the value of all
this nostalgia. B e : ;
; . Cn the more commercial side of the ledger, I got the

idea ahout a month ago to do a nostalaia piece on comics for Rogue or
Blayboy or Esquire (whichever would jump at it first) in the vein of
the pieces E;qaﬁ;e and Playhoy did some months ano about old-time radi-
o, the Egky riece on hubhle aqum cards or the Plavboy item by Ray Rus-
sell several years ago concerninag the Johnson-Smith mail order cata-
logs. So Ted White and I decided to collahorate, and I took it over to
Playboy's Don Gold (Ray Russeil no lonaer heing with them) and gave him
the old Hollywood story-conference htrainstormino technique. I unwrapped
my attache case full of old Jumho Comics, Doll Man, Flach, All-Star,
Nickle Comigs, Star Spangied Cqmibg. Mygtery Man Comics and what have
you, and he snapped completely. The poor soul went cavorting about the
office clutching the frayed edges of my number 4 Batman, shrieking a-
bout how glorious; and wonderous they were, and like that. Then he set-
tled down and told me he was sorry but my friend Charles Beaumont had
just sold them a piece along the same lines (well, not exactly; he had
done one on comic stripss from The Yellow Kid to Peanuts, with a’ chunk
inna center annent comic books), it was in calleys, and would show up
in the March 1961 issue,- Which leads me to believe (bearing in mind the
fact that Freeman and Marshall, who do work for Roque, had sugcested
the same damned thing about two weeks hefore I got to Evanston, en-
tirely. 1nderendant of my researches) that Charles Fort was rinht, and
when it's "steam engine time" the steam encine will get invented: when
it's culturally time to start reading and reminiscing about the comics
of the late 30's and early 40's, every slob who can wield a’'pen will do
a piece in that line.

So at present Rgague is dickering for the p1ece,
and will probably say no hecause some of the people in that office are
"afraid" of nostalcia pieces for one or another personal reason, or be-
cause Plavboy is doin~ it and they're terrified that someone will say
they're imitating their competitor. In which case Ted and I will offer
it to Esquire (which is 98% more prrestine anyhow, despite-Playboy and
Rogue's mountino sales), who will probahly say no bedause-Philip Wylie
or Albert Schweitzer or Dame Judith Anderson is doing a- piece on com-
ics. This is the reason cuys who make Lhelr liv1nn behlnd a typer want
to open a vein,

I am deliqhted with all the comic memory stuff flitting
around, however, and if anyone is publishing any of this sort of thing,
I'd appreciate their putting me on their "you'll get it" 1list, with the
understanding that .if.a synapse trips I might contrihute a letter of
comment or (should I co into a state of catalepsy) even write an arti-
cle myself. (£I suppose I should mention here that Harlan's address iss
Harlan Ellison, 139 Callan Avenue, Fvanston, Illinois.d)

What I'd des-
rerately love to see would he a definitive piece on Simon and Kirhy who
did The News“oy Legion, The Roy's Ranch series, Manhunter, Sandman (af-
ter a while) -and the Sky Masters newspaper strip. These two were tops!
They hac it hetter than anyone. I remember the stuff they did for Star
Spangled Comics (featuring The Star Spanqgled Kid and Stripey--the 'lat-
ter who looked 1ike a pansy prizefighter with a head of receding curly
yelliby “hony') andl 48 was, guite eaihiidiing.) Thofy pigisewsts ifdns ant
lucid and had a ring of verisimilitude the others could not touch,
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their drawings were clean and inventive and memorable. They were, to me
in those days, the kings of the comics, and they could do no wrong. I
haven't any of their stuff on hand at present, though Ted White un-
doubtedly has ‘a complete Ille (grrr!) but 1'11 make anyone in .the audi-’
ence a:promise:s if they will furnish anywhere near a referential set

of any -one or two (or more) series’® by Simon and Kirhy, I'll do them a .
fanzine article on that series that will stand them on their ear...an
article ahout half the ‘size of this fanzine! The comics will be handled
with care, will be returned, and everyone can be happy ever after. In
fact, I think we are huilding up a rather large and worthwhiie biblio- ~
graphy and critical addenda thing on oid” om1cs, the sort of backlog

of reminiscence that some smart.writer is going to cull for a non-fic-
tion study of the phenomenon, . I'd like“to be the guy to do it, but with
the .press of:work" what iu 1 S5 s=tni sure someone else will beat me to the
punch. .

I've long held ‘with the oplnion that Dr. Fred Wertham (the ass
who almost single-handedly got "our breed" of comics killed and helped.
institute the Comics Code Authority with his rabid fanatical lectures
and his book "Seduction Of The Innocent"--an hysterical and erroneous
tract, at best--in the 40's) was a dangerous whack (and his recent at-.
tack on "The Untouchahles"--despite my agreement with him in principle
as regards this sick and dispicable TV assault--in Iy Guide) who.so
badly.needed institutionalizing that there was no point talking about
it, but even ‘though the idiot is considered the ‘authority in this au-_
thority-loving land where violence, .j.d. and’' the corruption of tot's
morals by comics is conszrned, he had a rointe' ( The iongest sentence,

the most involved syntax, and the murklesc phraseolooy slnce Hugo's
"Hunchhack of Notre Dames ¥ )
The point Wertham maﬂe was that there was
a qreat deal of suqnestive matter in the’ comics, and 1 checked back to
see. He was right. Take one issue of Dcll Man Quarterly, for instance.
In the summer 1942 issue, in the lead story alone, hy William Erwin
Maxwell, a story of 13 .paces and 111 panéls of illustration. (1nc1ud1ng
the display panel on the first 1aae), w1thout a r‘ar‘tict..\larly prurient
turn of m1nd, I founda !
10 examples of the ‘outlinino of the female vacinal area g ) A
18 flagrant examples of the sensuvuvs outlining of breasts :
6 instances of the ar» delineation of female nippies .
"8 examples of a woman's skirt diaarrayed to shows her upper thighs
1 example of a woman's skirt disarrayed to'show her garters
3 examples' of the detailed outlinlng (throunh dress) .of the female
- buttocks )
16 examplés - of ‘the cdrawing of male buttocks and’. pr1vates (outlined
through" cIdthlng) of the type found in homosexual posing-strap-
: type magazines
and four tontextual examples of sadistic ‘or 1asc1vious advances made
on a woman by men or midgeis posing as kldS'

I can see where Wertham got his material. Now even qranting artlst1c
liscense, and‘saying, “"Well, hell, that's how the cat " draws," you've
still got a pretty sizable batch of suggestive drawings. there..Th1s was
not true with many of the comics of that pericd, but of this group (the
Arnold-edited ones) thé ratio was .too high to tcnore. I rather suspect
that if Wertham had wanted to research his case a little hetter (in-
stead of leaping at old doas like Crime Does MQL Pay Comigs) he could
have baged what he §aid mezel soundly da Lructh. Nona cf fhls detrects
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from the value of the two bioc groups of "wholesome" our-type comics,
the Superman-DC-National comics and the Fawcett Captain Marvel books.
Just as with the stf boom of the 50's, the schlock publishers killed

the golden goose.

S
@@@ UEST oM THE  QUATWHUNKERY...

Tex! Textron Quickdraw! You've come hack to Yucca-Pucca Gulch...//Z/"You
bastard," said Julius Ceasar.,/f/Aside from that, Mr, Ben Gurion, why
don't you like Mr, Eichman?/f/Let me aive you a great lhig fat sloppy
kiss!/f/Did they think I would kill you for $5,000? By Georae, come to
think of it, that is a lot of money!///This is Stuperman, the foe of
evil men everywhere, friend to the helpless. In reality, Stuperman is a -
meek, mild=mannered paper-box maker, Len Moffatt.///But I tell you,

I'm NOT a haystack!/Z/I'm gonna be deads I KNOW I'm ‘gonna be dead. It
isn't my lucky day./#/I think we can safely answer "no" in the affirma-
tive,/#/People don't generally die as often as they change their jobs.
/#/1 wonder if there's enoucgh tea left in here to throw out?/£/And this
is our little bungle of love.///I named my parakeet "Cheech."///Do you
prefer girls in bed or on the rocks?///An octopus has eight testicles.
/#/And God spake unto Moses, saying, and I quote.../Z/The ink can says
"Shake well before using." It neglects to caution "Make sure cap is -
tight before shaking."///The winters were long and very cold in the Big
- Smokies. They were pretty lousy in the Little Smokies, too. That's why
we lived in the Catskills./f/Sunday morning in Arizona is just like
Sunday morning in Connecticut only more howlegged./#/You can he as tall
as she ‘is--stand on her knee caps!///Bridce out! Slow to 60!//£/On one's
hand it is much better to have fingers than toes./f/PERSONAL: Young
lady with short right leg would like to meet young man with short left
leg./f/After all, is it every story that ends with the hero tacked on

a cross?/f/A glass of water? 1 said I was thirsty, not dirty!///My pil-
low is stuffed with pig-feathers.//f/I visualize the sex urce as a
disease./#/I can type a hundred letters.a minute. The only trouble is,
I can't make them into words./Z/I want to build myself a workbench, but
I don't have a workhench to huild it on./f/I've got a picture of the
Statue of Liberty raping a tugboat.///"Why is the sky blue?" "Because
it isn't green!" "That just shows how stupid I am...I thought there
would be a more complicated reason./f£/"The earth can't feed this many
people." "Then why don't you leave?"///Exercise will kill germs, but
it's very difficult to get them to exercise./#/We have no statistics on
the numher of women in Athens, as they were not considered worth count-
ing./#/1 distinctly remember the world shaking at' my birth. On the
other hand, it may have heen my mother laughing./#/He was so moral that
some people thought he was only fooling.///He is said to have sinned
occasionally, hut never quite got the hang of it./f/On his fourth voy-
age, Colombus sailed along the coast of Central America trying to find
the mouth of the Ganges river. It wasn't there, somehow./f{/Thanks to
Jack Douglas, Charles Schulz, Mad, Georce Spencer, and various unremem=
bered fanzines, as well as the evil mind of Ted Pauls,
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EDITORIAL NOTE: The followind‘column is composed of exceérpts from lete
.ters written between March 1959 and February 1960. Some
of it has appeared in the paces of my manazinées kefore<-thourh never in
Kipple--and some of it has not. At any rate, some of this column will-
be new to everybtody and most of it new to nearly everyone, =--Ted Pauls

3

"ELLISON FANDOM"' The so ca’le4 "Seventh Fandom" was not- "Ellison Fan-;i“
dom., 1 was a lgi-of thincs, and one of these-
"things" was an unusual man1fesuatlon xnown to his friends -a's Harlan'
Ellison--to his enemies he had more colorful names... Rut you mioht as
well call that particular-urrising "Grennell Fandom" (because it was
formed at Dean's feat by a bunch of worshipful fans~-Ellison, Harness,
Ish, Magnus, and others--at a Midwestcon and thounh correspondence),
or .even "¥ydahl Fandom, " :
I say that because ihﬂ key fanzane following -
the death of Quandry-was VYega, published hy Joel Nydahl, Joelpublished.
Dean Grennell's first fanzine appearance, and very soon.was publishing
Marion Bradley, Gregg Calkins, and Noh Tucker--in that order. Also ap-rf
pearing were Harlan Ellison, and your old neighkor, ‘Marian Cex. The
annish (which was -also the final issue, as thinos turned out) included =
Boggs, and a host of other BNF's, From the fifth to twelth issues (pub-""
lished monthly until theé pause hefore the 100-rage Annish) Vega was
the top fanzine ocoing.-And that ann1sh was not just thrown together.
like a loo-paoe SAPSzxnes-it was thé ultimate dist111atlon of fannish
coodies., >
Harldan:Elligon's Sciengg Fantasy D 1 etin/D1mensio_§. which
never quite made the.monthly or hi-monthly schedulevhe hoasted for it, -
and whose annigsh was three years late--THAT $FB/Dimensigns--was another:
damn fine zine, and durinc its more often appearancés at about: the
same time VYeJa was on the rise, it was an ‘important zine. Fach issue -
was so big that it might have been considere4 comparible to ‘the average
zine's annish--and the 'names' Ellison crammed in were almost -unbelie-
vable. A i T e '

But the important factor in all of this was 'that "7th Fandom":
worshipped the 6th Fandom of Quandrys each editor strove to outdo his
peers in creatina the sort of zine he thoucht would most perfectly em-
ulate Q. "7th Fandom,"™ like its predecessor, was "fun-lovinc." ‘It i
strove to "replace" the Ouand:iy era--pot to supplant it. This is‘quite
important:s the names changed, hut the coals remained similar. Sure, -~ "
there were clods, but there were more clods in Q's time, fans férgotten
today. There were even gggg fans foraotten todays; who remembérs;Duggxe
Fisher, or his Qdd...? (Yet, in that zine Elsherry made hi's famaus No=-
lacon report. Yan i i
el T ngs fact, .as we've drawn further from the ‘reali‘era of

Quandry, we've come closer to realizinc the goals of that Fandom, It is
like the British, reading of US conventions, putting on even more fan-



nish ones, in the hopes of "coming up to" US standards.

Quandry-fandom
was a cruddy era by today's standards, with only two to five really de-
cent zines, and a tremendous numher of absolutely unreadable crudzires.
(They'd make your 1958-ish Hi look like Gestetnered perfection in com-
parison, Ted...is that a graphic enouch picture?)

If you want to make a
case for a seperate 7th Fandom--the real article, and not the self-
named group who were only tail-enders to 6th Fandom, trying to take o-
ver where LeeH left off--you might try Pgychotic. It wag distinctly
different in flavor, and yet I still think of it as the last dying gasp
of 6th Fancom... _

: Magnus' SF, oddly enouah, was quite uninfluential=-as
he will himself admit. This was due to a rare fluke: the first issue
made the best impression of ail; suhsequent issues, although intrinsi-
cally superior, were anti-climatic., SF lasted as a monthly for only.a
short period, and due to its crammed format and local talent never °
really inspired much fannish thought or action. When it went full~sized
and became Variozo (nee Yemp) 'it became a much more interesting zine--
but at the same time it became extremely irregular, and still managed
not to really estahblish itself. bt T '

The Cult is quite a seperate phenomenon.
from "7th Fandom." The "7th Fandom" movement started in 1953 and died
by the becginning of 1954. Psychotic was the established leader by mid-
1954, and:Abstract had arisen to combat it., Vorzimer was the key figure
in establishing the Cul%t, wnhich he did in Auqgust and'September of 1954
(contrary to what the Fapcyclopgdia II says). The Cult was made up, al-
most without exception, of the "next generation" of fans after Elli-
son's crews The Ellison Lunch started in fandom in their seperate ways
The Cult group, by and larce, started out in fandom around 1952 and
1953, and were only beginning to make names for themselves in 1954--
late 1954, There were exceptions; we had Russell Watkins, self-appoint-
ed censor of 6th Fandom, and Magnus was first on the waiting list--but
most of us were "the vanouard of 8th Fandom'"--0r so it said...

As to
FAPA's 700-page peaks, these all followed 1955, The 1955 con in Cleve-
land marked the reinterest of LeeH; and when in 1956 DC gained control
of the FAPA administration, and the Shaws were bring down 100 pages a
mailing alone (and I was usually contributing as much, with the other
DC FAPAns cdoing a larger than previously-ncrmal share as well), the
mailings started breaking 600 pages and higher, The peak was reached in
1957--well after the total death of "7th Fandom" and during a period
when precious little fanac was to he found outside the anas--and that
by waiting-listers who ceased such activity when they got in.

You'll
find it hard to convince geg that "7th Fandom," the Cult,; and the huge
FAPA mallincs were all part and parcel of the same "Fandom." They
couldn't be any more unrelated if they tried...

BOB PAVLAT mentioned that no one in WSFA could come up to Magnus' st&n-
dards of criticism when they (WSFA) began the reissue of
Speculative Review, I don't think Paviat need feel quite so inferior to
Magnus as a "critic." His reasons for his values judgements are probab-
ly as though=-out as Magnus', and his perception is prohably as good, if
not as trained. Magnus appealed (as any good critic will) more for the
manner in which he wrote than for what he actually said, Style, here,
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is paramount, and Magnus' I-see-all perceptive doomaticism is more
likely to impress :;the hy-stander with his actual critical abilities
than will: a more.unprepossessing critic's, SR .
P ieagey VeTaliae To go into this matter of
style more :€losely ‘in two unrelated cases: first, Bobk is, quite right
in not noticing most subleties in style--they're too subtle to be im-
portant. For literature such as science fiction, an ahility to handle
words competantly without attracting undue attention is an asset. Most
science fiction could have heen written--as ‘far as style goes~-=-by one
man, Moreover, style is easily changed, Heinlein would seem to have a
unique, instantly:identifiahle style in stf. But read his Bradbury type
story in Saturn. It was so un-Heinlein-like that many readers (Pavlat
among them, as I remember).panned it out of hand as a bad. story--prob-
ably becsuse in their minds it did not justify the Heinleln tac:s it
wasn't.the type or style.of siory the byline had led them to expect.

Style intrudes into mv consciousness in one of three instancess First,
because it is had--the writer is an amateur, perhapsji second.because it
is good=--I marvel over an exiremely well-chosen word or phrase; third,
simply because it is diffewvent: Heinlein's style is noticably different
--analysis will shows a "conversational" style, largely aided and abet-
ted by first-person narration, with reliance upon a few stock "Umm,
yes"'s and ‘such similar devices. But it works... I:personally disliked
Damon Knight's "Dio" (in Infinity):because the story was almast entire-
ly told in present tense, which while for a surposedly valid reason
(to suggest, as I remember, the timelessness of the characters in the
story), too often simply interfered with my reading, the unfamilar con-
struction counding jarringly off-key. ; ;
- oy For bad style, I refer you. to
those works of amateur which are occasionally printed, like Peyton
Place, 'or the first section (book one) of Ferris' Harrison High. (The.
latter is-not that bad a bhook, however, despite the over-emphasis at
first on locker-room sexy it is painstakingly accurate, and ‘the first
section was apparently written while the author was in high school. The
second section shows a time-lapse and greater maturity in style on the
part of the author,)
: RS And for good style,..well, at this point to each
his own. My tastés are probably phillistime in this respects I think
Hammett had exquisite style, and that Raymond Chandler often came clo-
ser to writing the "Great American Novel" than anyone else. Recently
I've enjoyed the twists of style in a”book of Robert Benchley's which
Bob Briggs sold me a year or so hack. Benchley enjoys twisting cliches
into non-sequiturs which are screamincly fuAny in. a quiet way. :

~=Ted E. White
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A BY o TED. . PAULS

As of this ninth instalment, this column's range has heen expanded to

include a number of things heretofore discussed in the editorial (which.

has shrunk to a mere page, as you will have noticed). I'll probahly
still quote items from various sources to comment on them, but hence=-
forth this column wilil con**st more of "notes" than "quotes". Aside
from repiacing the more interesting sections of the editorial (i.e.,
the sections where I don’t talk about my own material), this column

will take over the function of "The Tup Sheif," which henceforth ceases'

to exist as a seperate coiumn. This will make a much longer 1nteresting
column, rather than two or three short ones in each lssue. :

DUCK, MURRAY LEINSTER' A couple weeks aco I purchased thespaperback
.. ' edition of "Colonial Survey," entitled "The

Planet-Explorer." Passing for ihe moment over the inappreopriate title
given this paperhback edition, I would iike to comment that while-this
is certainly not a bad sciernce ficiion book, it most certainly did not
deserve a "Hugo". The nominations must have bteen sick for that year; or
perhaps the entire field was sick, At any rate, in "Colonial Survey"

we have an excellent example of the end product being worth less than
the sum of its partss four stories ranning from good to superb are com-
bined to make one hook, which, while loaic demands otherwise, is nei-
ther superbh or rarticulariy. qood. The writing is fine--certainly as
good as anything Leinster has done--the stories are interesting, but on
the negative side the characterization is fauity (for a resson which I.
will explain later) and the background is full of large holes.

stories in this hook were originally puhlished in Astovnding Science
Fiction over a period of years. They were originally unrelated taies
and the central character was different in every one., Wnhat Leinster has
done is to channe-the names of the central characters in three of the.
stories in an effort to make the readers beiieve that all four of these
stories are incidents in the life of the same man--Bordman. (His first
name isn't givén anywhere in the i70 panes.) But characteristics and
personalities don't change with name, so what you actually have is one
man with several different personalities in evidence throuaghout this
book. While the charactecrization may ke well nich flawless within the
senerate stories, it is rather confusing when rons1dered as a whoie.And
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as such anywhere on this hook, it is the obvious intent of the author
to rerresent "Colonial Survey" as a "novel". Leinster--or the janitor
at the Avon Building--has written some inserts which explain (or rather
try to explain) what happened to Dordman in hetween stories. These are
hopelessly dull and remind one of author's footnotes in a technical
journal.

The background, as I said, is none too cood. In "Combat Team,"
for instance, Dordman has a running ideological dispute with the other
major character of the tale, Huyghens., Huycghens claims that rohots are
making humanity soft aad hrainless, while Bordman c¢laims thnat said ro-
bots are performing a Great Service and like that. This is all well and
good, but rohbots aren't even meptigned in the other three stories! Why
are they suddenly such a arave problem in "Combat Team"?

These are some
of the faults in "Colonial Survey". I've just pointed out the more ob-
vious ones--I iassure you theve are others. There are also some fine
qualities; but 2re there enoursh to offset the liahilities and warrant
a "Hugo™ ? I\ #hink 'noT.

THE LATEST CRY gg THE NAMELESS arrived Decemher 21, and I wish it had

arrived somewhat earlier, I should like
to have discussed Tes Nirenberg's one-paqge f171er ‘"I Think, Therefore
I Fan" in my “Conversation With Joe Neophan" 'I mean, Joseph” Neophan,
(who lives in the’attic of 1448 and is a cockroach) would have heen
stupid enough to’ misundarstand Nirenberqg's piece as thorouchly as he,
misunderstood Terry Carr's squib in Fanag 667, He woald ‘have, said that -
Les was hitting ‘below the helt, that he was insulting me,. Art Castillo,
and Bill Donaho. This is what he would ha\e said. Of course,. he_would
have been wronge. Or would he...? = -

ror After reading the piece over seyeral
times, I am :lll sure just what Nirenbera is doinci. Tt's satire, of
course, but on what? Les manages to net in a couple digs at Donaho and,
intellectuals d4s a wholej part of it was evidently "inspired by the edi-
torial inm E.DLL& #1: yet, on"the other hand, it may. be a satire on Bill
Gray's: article 4n Esprit #2, since it quotes a few lines directly from -
that article. Then again, Kipple might be in a more d1rect line of fire:
than I orlglnally ‘tholght, because I.am the person who kept. ih51sting
that a discusdion fanzink wouId fill a need, and Lés lays this line on
rather thickly. ' ALY G _ T

-kt any rate, I“don't think anyone need 'be offended hy
thls filler, .thouch'if a' les$ expert hand :than Nirenbherqg's were §oing
it the idea mlght be offensive. The oniy thing T would desire. L An, L 8X=
planation of just-what it is. a11 about. It reads like a satire on.a: '
satire on a satire... -

% a

1T OCCURS TC: ME THAT THEQE IS A LIMIT to the amount of interesting talk:
which can evolve from something =~

like this recent interest in comic books, though to look at the last
few issues of Kipple (includinc this one) you minht not think so. So I
would-like to request that a new suhject be brouaht up, and I would.
further ‘like to sugcest that that subject be gum card fandom. How many
of you remember collecting gum cards? I recall that I had three very.
larage cartons full of them, as a result less of buyxno than of winnino
themo ; : d

We p1tched gum Cards, just like pennies, 02 SUppose most everyone
has pifched qum cards at one time or another. Any number of kids from .
two on up would throw' the cards up acainst the nearest flat surface (a
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brick wall, garage door, etc.) and whoever's card landed with an edge
closest to the wall won all the other cards. This game directly evolved
from the "bhig kids'" game of penny pitching.,

: - There were primarily two
types of gum cards: one which came with gum-~these were usually slick-
surfaced, and heautifully colored--and a second which cost something
like five cents for twenty. These were printed on very poor quality
cardboard in only two colors--reddish-hrown and white--and came in per-
forated strips of twenty, which one usually mananed to tear in half in-
stead of on the perforations.

. We used qum cards like money, to buy any
items we might desire from friends and even sirancers, It was absolute-
ly essential, in our neighhorhood, never to leave the house without
thirty or fourty qum cards. You®d usually meet someone with a yo-yo or
a snake to "sell" and make a sazisfactory transaction. We never assign-
ed any real values to these cards, but some were worth more than others.
For some reason I néver found out, two tyres of card were particularly
valuable: the Space Rangex series on lonn, thin cards; and the square
blocks which featured a story abou® feudal communities, jousts, Hanni-
bal crossing the alps, the Crusades, or some oiher scene of the pre-.
New World world., These were worth atout fourty reqular cards, such as
the serial cards featuring Hopalong Cassidy, The War in the Pacific,
Custer's Last Stand, etc.

The only other very cheap cards that I remem-
ber were "Indian cards" printed in three or four colors on something
resembling laundry cardboerd, and also soid in strips. These cost
twice as much as the hrown and white ones--ten for a nickle--hut were
much better in the ways of stories and drawinas. : L

There were many many
different types of cards. A lot were western scenes and stories, but
the Korean War was going on at the time and so quite a few pertained-
to weapons and combat tactics, as well as war stories., There were cards
which depicted haseball, haskethall and football players, and there was
a series of very large gum cards featuring the important radio person-
alities of the late 40's: Bing Croshy; Martha Raye, Rob Cummings...

A little later came "Look And See" cards which depicted famous educa-
tors, inventors, political finuwres, philosophers. There was also. a
question pertaining to each of the men or women and the answer was
printed in such a way that it wac made visilhle onlv by surfacing a
piece of red cellophane (included with the card) over it. :
I think, howe
ever, that the cards I preferred ahove all others came in the early
years of the last decade: automobile cards and liscense plate cards.
These were distinctly different cards and the only reason I place them
together is that they appeared almost simultaneously, The automobile
cards depicted old cars, dream cars, and sports cars on the front in
several colors, while on the back such information as the purchase
price when new, the mph as well as miles per gallon, and a hrief des-
cription. The liscense plate cards depicted the liscense plates of all
48 states as well as twenty or thirty countries. Colors, spacing, all
was exactly like the original in every detail, On the back of the cazd
there was various information such as the population of the area, its
size, the capital city, etc.

Anybody care to contrihute thagir thoughts

oy ascs el Tie'e: 2T
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Thermonuclear weapons rance in ex-
plosive force up to somewhat more
than twenty mecatons, corresponding
to 20.million tons of TNT, These
heavy hombs can bhe: carrled by B=52
bombers. The size of bombs that can
be carried by missiles are at pre--

'”sehtﬂsmaller. Minuteman and Polaris
“will prqbahly be able .to carry.one-

megaton warheads by the mid-60's,
Soviet ICBM warheads and Atlas and
Titan will probably be able to carry
warheads ranging from five to ten
megatons.

; . When a:ten-megaton warhead
is detonated, .roughly a third of its
total energy is released in the form
of heat and light. The, bomh material
and surrounding air are heated .to
exeremely high temperatures, and the
resultant f1reha11 grows. quickly to

‘a diameter of three and a half.
miles. The heat flash persists for
about twenty seconds and on a clear
day can produce third deqgree burns
out to about twenty miles and sec-
onc-degree hurns out to a-distance
of twenty-five miles from the explo-
sion, A ten-meaatop burst in the at-
moe?here thirty miles ahove .the
earth could set fire to.combustibles
over 5,000 square. miles ‘on<a clear
day.

- T KA strface burst of a ten-mega-

ton hbmb would produce a crater a-
bout .250 feet geeap . and -a half _mile "
wide." The zone of complete demold -

tion wéu1d Fe about three miles ‘in
diameter. Severe blast damage -would
exténd to about nine miles from the
center of the explosiony; and moder-
ate to major damage would extend out
to twelve miles, or over an area of

450 square miltes. . .
It is likely that
firestorms will result from a. ther-
mohuclear Hurst over a large c1ty.
"A firestorm is.a huge fire in which
cooler air is drawn to, the center of
the, burning. area, elevating the
temperature angd. perpetuating the
canrlagratlon.AW1nds reach- hurricane
velccities. The holocaust consumes
the availahle oxygen in the air with
the result that persons not burned
to death may die of suffocation ox
of carbon menoxide poisoning.
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The explosion results in the instantaneous emission of neclear .radlia- -
tion in quantlties that can-be lethal at distances up to two milesy but _
since persons in that area would bhe killed anyway by the blast and:
thermal effects, this is not an important factor. Far more dangerous is
the radiation from the radioactive’ products which are produced in' the
explosion and which are scattered over the countryside as "fallout."

More than 200 different radioactive species are formed in the explosion
of a thermonuclear weapon. These attach themselves to the inert debris
which is swept into the air by the explceciorn and which forms the fami-
lar mushrcom cloud. The heavier particles of debris fall back to earth
within the first hour or so. The lightesr particles are carried downward
and, depending upon. the wind conditions, will be depositecd over an.area
fifteen to thirty miles wide and 1060 to 500 miles long. -A thermonuclear
bomb exploded at low altitude deposits ahout 8C¥ of its fallout lccally
in this manner. The btalance is injected into the stratosrhere and. is ;
distributed globaily. Ahoui® one-half of the fission deklris carried into
the stratosphere of the Northern Hemicphere falls to earth with a year.’

The local fallout from a ten~megaton explosion could, if spread unifom-
ly, produce lethal levels of radioactivity over about 5,000 square
miles of land. Thus, in the absence of some protection from radiation,
there could be many deaths far from the center of the explosions In-
deed, in the event of a large-scsle thermonuclear attack and-in-the ab-
sence of radiation protection, far more deaths would result from radia-
tion effects than.from heat or blast.

TENS SREGATONS. .2 Ol G105 " IR GERES

In an attempt to comprehend the order of magnitude of the effect of a
thermonuclear explosion over a major metropolitan area, let us imagine -
that a ten-megaton warhead is exploded in the civic area of downtown
Los Angeles. The bomb hits during the working hours. of a weekday and
the attack occurs sometime in the fall--this last in deference %o the
strategic supposition that a nuclear war will he launched only after
the crops are harvested and put underground by the attacker. - -
The blast
effects would exterminate virtually all but the most deeply sheltered
living things within a radius of five miies. Blast casualities would be
severe up to a distance of ten miles. But the phenomenon-that would:
complete the devastation of life in the entire area would be fire. The
area would be one great sea of fire, wnich would burn until there was
nothing more to consume, A good proportion of the metropclitan area's
three-and-a-half million cars and. trucks would he 1lifted. and thrown
like grotesque Molotov cocktails, to spew flaming gasoline, o0il,.and
automotive shrapnel onto and into everyihing in their pathse. In an in-
stant most underaround gasoline and oil tanks would rupture and explode
within the blast area, and a large proportion of the remainder within
the firestorm radius would foilow; each in its own particular manner--
pumps and pipes sheered and, finally, higher and hicher ambient temper-
atures which would soon expand, rurture, and explode the remainder,

Re-
yond the hlast radius, the remaining area of Los Angeles is occupied by
relatively few first-ciass concrete and steel buildingss a much greater
proportion is the debris of an industirial society: auto junk yards,
lumberyards, row upon row of cheap flammable commercial structures. But
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most important, this remaining area is comprised of over 50% brushe
covered hills and ‘scruh forest. Anyone who has participated in the . .
fiohting of a California hrush fire and who is acquainted with the re-
markable explosive nature of the oil-carrying greasewood, sumac, and
scrub pine is surprised and frightened by.the volatility of the materi-
al even when it is wet. The novel aspect of a thermonuclear conflagra-
tion, however, is that most of these hiachly flammable materials would
break into intense flame simultaneously--a phenomenon never before
acheived either by man or hy natural causes,

There are relatively few
facts about larce fires. Several firestorms were produced by the in-
cendiary bLombinn of German cities, and one such storm occurred after a
fire raid on Tokyo. An atomic bomh created a firestorm at Hiroshima,
but not at Nagasakis It seems safe to speculate that in Los Angeles at
least a twenty-five-mile radius and an unknown distance hFeyond it would
be, within minutes, engulfed in a suffocating firestorm .that would.
persist for a long time. It seems unlikely that there would be appre-. .-
clable rainfall for weeks or even months; thus, the basin fire would.
proceed in all directions with no interference from man or nature.

L
seems clear that in the event of ‘such an attack there would be virtual-
ly no survivors of the hlast and thermal effects, with the possible ex-
ception of a few persons who had made elaborate preparations for sur-
viving the catastrophe, Their shelters would have to he very deep and
provided-with a built-in oxygen: suppiy and coolina system. Unless they
were able to maintain themselves in such a shelter for many weeks,-
their chances of making their way to relative safety would be slim,

Although the Los Angeles situation is an extreme one, the vunerahility
of other major metropolitan areas differs only in degree. If fire-
storms are indeed the rule rather than the exception, as seems likely
in view of the . huge:-quantities of flammable material that exist 'in all
cities, the can expect the survivors of a direct hit to he. few in num-
ber. Civil defense preparations “in our major metropolltan areas would
appear, under the circumstances, to make sense only if we .were willing
to rehuild. those areas to provide for deep, extensive, and’ sealed un=-
derground.quarters. An alternative would be to provide for rapid mass
evacuation to the countryside, where shelters need only protect a-
gainst fallout. But the time for such evacuation following warning of
an impending attack would he so 'short that the technological problems .

involved in moving the people would appear to lLe considerahly greater~:s

than those. 1nvolved in providing deep underground shelters.

In any e-
vent, it is ev1dent that individual metropolitan areas are extremely
vunerable to thermonuclear attack. It is also clear that. any program .
designed to.decrease. the vunerahility of these areas would. be. dszlcult
to put into effect and extremely expensive, Rat1ona11y, were we to
make vigorous efforts to survive a larde-scale. nuclear war, we would
forcet about our existing cities, reconcile ourselyes to the loss of
their inhahitants, and concentrate our efforts in other areas.

-<=Harrison:Brown &'james‘Reall
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By MARION 1. BRADLEY "~

YA foolish consistency is the hobgéblin of
1ittle minds... Speak what you think now in
hard words, and tomoxrrow speak what tomorrow
thinks in hard words acain, though it contra-
dict everythina you said today. --‘'Ah, so you
shall he sure to rte misunderstood.'--is it so
bad, then, to bhe misunderstood?" Seta
‘ These -words.

of Ralph Waldo Emerson have heen used often

enough, I suprose, as an excuse for unstable
and inconstant opinions; but sooner or .later
everyone--unliess he is hide-bound by the same
0old out=-growr opiniens he held at the age of
thirteen--is accused of bheing inconsistent, A
reviewer of any sort, whether he is reviewing
bocks, fanziines or the Nueen's troops; is es-
recially oren to this sort of attacks and it
is then that he shouid inscrihe the words a-
hove, with o diamond drili., on whatever he
uses for his thick skin.

For- the process of
reviewino, or of writino a review column, has
as much, if not more effect upon the reviewer
as upon the reviewed; and considerahly more

CRYIN' N

THE SINK

FANZINE - REVIEWS

than it can have upcn the casual reader. The
writer of reviews is changed by each review
he writes, by each fanzine he reads.and de-
cides to review or not to review, hy each
comment upon his reviews, and by the very ap-
peazrance in print of the words which repre-
sented his best opinions of a month ago. Un-
less he is hog~tied by the terror of sounding
inconsistent, his opinions will shift and
change, his discrimination will edoe slowly
upwards; he becomes more demandino; the fan-
zines which would:have pleased him at the he-
ginning now seem mediocre or worses his
steady readers have either revised their
standards to accord with his growing discrim-.
inatory powers, or else they have formulated -
and crystallized their resistances to his in-

" dividual approach; when this happens, the re-

viewer has reached about the limit of his
prowers.

(Past this point, of course, there
comes the point of diminishing returns--where

the reviewer has read everything and seen
everyining, or feels as if he had--and every-

thing, unliss it is startlincly fresh and
\ﬂ\l‘-—
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unique. appears to him simply tiresome and repitltious. When this hap-
pens, his editors should gather themselves firmly together and kick his

. caboose firmly out of their pages; not because he is a bad reviewer,

but simply because he has lost touch with the larocest portion of his
audience--in fact, everyone who has not followed the whole path with

" him. But let us hope that I will not reach this point for many a lonc

day--and let us also hope ‘that when I do, I shall know it of my own ac-

) cord, and not wait for the boot in the tail,)

As I have saild before, in
the pages of this column, ideally a review should act as a potter's
wheel upon which ‘the reader can form and shape his own opinions; by

‘being-definite, it can at least give the dissenting reader a focal
‘point on which to verbalize his own assessment of the fanzine reviewed.

For: this: reason I have no tolerance of fuzzy-minded, good-ngtured fan-

~zine reviews, which give the reader no wheistone for his own ideas but
" simply a soft cushion against which resistance meets only spongy, soggy
‘‘good will,

“t*: .. But the reviewer of this kind must reckon also with the ten-
der feelinﬂs of the creative people whom he assails again and acain,
and with the very-definite possibility that he will wound some youthful
self-confidence and abort a prospective fannish career, if nothing
worse. And that is why I feel it vital to emphasize and re-emphasize
in these pages that I regard all reviews--not only my own--as a hook on
which to base subjective opinions, not as a Judgment from Zeus from
which there is no appeal.

And that is why I feel that Kipple, by print-
ing not one fanzine review column but twc, pexforms a qreat service to

.those who love fanzines and their creators. Ry assessing the differ-

I

ences between the Crying Sink and the Chopping Block, and casting into
the scales, likewise, the differences--objective and suhjective--be-
tween Ted Pauls, esquire, ‘and Mmme. Mez, the reader will, consciously
or unconsciously, accelerate that day when the opinions of a reviewer
will be only ballast cast into the scale of his own individual discrim-
ination..:
“t A1l of thls has heen touched off by various commentary on my
admittedly randon use of the word "siipshod" for the work of Ruth Ber-
man. It is not my purpose here to defend myself, or my use of the teemg

‘nor even to apologlize,:since I douht if Ruth's ego is as easily bruised

as all that. My own subjective hias against whimsy and spontaneity--
most people who know me .well, know that I prefer a sonnet to free
verse--appraises any imnformal work as heing haphazard and offhand; ran-
dom; and from this it .gseems to me only a step to the slipshod and the
sloppye. Hence my admittedly slipshod use of the word slipshod. In gen-

~eral, the Berman fanzines strike me as having heen done with approxi-

mately one twentieth of the Berman talent; and even though Ruth has
more wit and talent in her twentieth part than the average publisher
who Gives His Ally I ‘eannot resist a wishful and critical clance at

. what she could accomplish if she gave us, let us say, half of her true

ability.

e ++ o+

This was the Month of the Jackpot, fanzine-wise, and since all my stars
have been used up ‘on the Christmas Treey, I am coing to shirk, for once,
the task of classifying this month's crop. Possibly the qgoodwill of the
season has had its effect on me, for I suprose I would give them all
four stars. this time arounds an wncannv rumber »f qgond fanzines found
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‘their way into Box 158 this month.
5 ' : Doubtless the most imposing, for .

sheer size and effort, is Habakkuk, by Rill Dowaho (1441 Eighth Street,
Berkeley 10, California, 50¢ a copy and free to contributors; no free
sampies). Bill's fanzines match his slze and personaiity ia heing im-
posing; they tend to dwarf, by sheer size and impressiveness, most of
the rest of the crop. Thiz one has 114 pages, and if that weren’t-e-
nough, came in an envelecpe with a small rider puhlished for the OMPA,
called Yiper, As ususl, the emphasis for this one is thouginiful, dis-
cursive, informal and 1iberal; in fact, most of the liberal literary
magazines stack up rather poorly hy contrast. Ray Neiscn takes a few
swings at ingrown/ingrained patriotism in an articie called "War Baby,"
which .qught to be required reading for every fuachead Mama who wonders
why they "don't teach the kids patriotiegm in school anymocre." Dick El-
lington discusses the private codes of juvenile delinquents and comes
to the conclusion that they are better adjusted than non-delinquents
(which, to this reviewe:r, ssunds just a little like the psychiatrist/ .
rediatrician of the twenties, who inzisted that the noisy, aggressive,
. destructive baby was heticr adjusted than the disciplined one--in ctiher
words, a good theory if scciety can suzvive it).* ‘Proctor Scott com-
ments that the maia ceontxibution of man to society is gazhage. There
are many other articles, mostly al:cng these and similar liness in gen-
eral, Habakkuk represents-pretty well what it sets out to be, a mirror:
held-up to cur times. Conciusicns it's a pity that nobody is apt to
read it except those who are pretty well in agreement to start with.
Art Castilio's "Inquiry into tie Theory and Practice of Doublethink"
probably deserves a wider dissemination than even Donaho's valiant ef-
forts can give it. But then, the peorle who couvid henefit most by read-
ing it probably wouldn't be hothered. I am aiso prompited to wonder,
sometimes, if--by writing these ariicies and expressing these opinions
in order to have them appiauded by those of equai intelligence, and
"1ike mind--the liberal thinkers don't dispell the energy which might,
otherwise, prompt them tz Jo scmething consivete acainst the fuggheaded.
ideas and practices they condemn? This, however, could.be made as a
general indictment of all thinkers wversus doers; and does not diminish
the value of the thouchts, ideas and opinions which Donaho has assem-
bled in this meaty symposium. : >

: ' : Jumping immediately to the opposite end
of the scale, a slim first issue preodured by hestocraph (the first
hecto zine I've seen in many a lcng.year): Salex #!, from Phil Harrell
of 2632 Vincent Avenue, Norfolk, Viroinia. About ail that can he said
about this first issue is *hat Fhil has made full use.of ‘the special
beauties of the hecto medium, and the cover, which:looks slightly like
a mescalih dream, makes me wonder what he will do when he. thoroughly
masters his messy process. There is a feelino of motion, color and
space here which are seen all to<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>